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TERMS OF SUBSCRIPTION. 





‘ STAMPED. UNSTAMPRD. 
Per Year , + 17s. 4d. a «+ 138. 0d, 
» Year .. 8s. 8d. ° + 63. 6d, 
»» Quarter .. + 48. 4d. oe .- » 38. 3d. 


Payable in advance. 
* CnRQvEs AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fiert-strert, Lonpoy, E.C, 


Orrices: 201, Recent STREET, 


AND 
59, Fiert STREET, 
FROM WHICH THE TRADE IS SUPPLIED. 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





TERMS FOR ADVERTISING. 
Sixpence a line of eight words. A reduction will 
be made on a Series. 

Advertisements intended for incertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirr, 55, King Street, Regent Street, W., or to 
the Publishers, ApAms AND Francis, 59, Fleet Street: 
(not to the Eptror). All Advertisements must be 
PAID IN ADVANCE. 











HE ORCHESTRA for the CONTINENT. 


Messrs W. S. Kirxianp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following | ¢ 
erms :— 


FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 
per quarter. 
SPAIN, SWITZERLAND, 








ITALY, 


and GERMANY: 
8 francs 50 cents. per quarter. 





W. 8. KIRKLAND, 27, RUE pe RICHELIEU, PARIS. 





ELFAST. — The ORCHESTRA for Belfast, 


Messrs. HART & CHURCHILL, Sole Agents, 14, 
Castle-place, Belfast. 


N DLLE. ‘KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Merzter & Co., 35, Great Marl- 
borough vatreet, Regent-street, Ww. 


N Iss KATE GORDON. (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GeorGe’s-Roap, Warwick-square, Belgravia. 




















N ISS BERRY GREENING visits St. John’s- 

wood and Kilburn every Tuesday for the purpose of 
giving mony de me voters Belgravia every Wednesday ; Isling- 
ton every Th orwood every Friday ; Clapham Park 
every Saturday, pA Hwa in her own neighbourhood | Bayswater) 
every Monday. For terms address Messrs. Cuarret, & Co., 
60, New Bond-street, W. 


N ADAME REILOFF (Soprano), of the English 
Glee and Opera Union, will be happy to receive en- 
gagements. Address, 1, Clarence-place, Clapham-road, 8S. 


ISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty’s Theatres, is at liberty 

to accept engagements for Concerts or Oratorios. Address, 

No. 9, Mou’ Bridgoctrest, E.C., or, Cramer & Co., 201, 
Regent-street, W. 


M*® J. AUGUSTUS HUGHES (Soprano). 
Lessons 1n Vvuick PropvucTioN AND OY eames 


according to the Italian M 
TEACHER ALSO OF THE peenes 











Address—21, Harrington-street, Mornington-crescent, N.W. 
M DLLE. RITA FAVANTL requests all that 


communications for Concerts, Oratorios, Tours, &c.,. be 
addressed to her residence, 28, 
sington, W 


V ADAME BERGER-LASCELLES requests al! 
~ applications i town or agar engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ones, 3, YORK-8TREET, Portman- “aquare, Ww. 





Axpincpon ViLLas, Ken- 





N ADAME ROUS begs to announce that she 

has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts Lessons, &c., 
to be made to 40, Uprzk CHARLOTTE-STREET, Fitzroy- ~square, 
w@ Craugn & Co. 


SYDNEY SMITH’S 
FOUR 
PIECES. 


a a ei 


NORMA. 


Fantasia on Bellini’s 
Price Four Shillings. 


STORM AT 


Musical Picture. 


NEW 





Opera, 





THE SHA. 





Price Four Shillings. 
HAYDN’S AUSTRIAN HYMN. 
Fantasia. 


Price Four Shillings. 


HARMONIES DU SOIR. 


Morceau Elegant. 
Price Four Shillings. 








“Mr. Sydney Smith is on: of our most prolific writers for the 
pianoforte, and one of the most popular. The above are four 
capital pieces for players who can command delicate taste and 
brilliancy of execution.”—Orchestra, August 25th, 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQuARE. 





] ANSFORD’S ENGLISH CONCERTS at Sr. 
» James’s Hatt.—Mr. RANSFORD has the honour to 
announce that he will give hs FIRST ENGLISH CONCERT 
this season on Monday Evening, Oct. 29th The programme 
will consist of popular Ballads, Duets, Glees, etc., by the most 
celebrated Composers. Full particulars may be had of 
Ransroxp & Sov, 2, Princes-street, Oxford circus. 


mMluHE BROUSIL FAMILY. 


Reappearance of the well known Brousil Family in 
ENGLAND, who have been for the last’ three years on the 
Continent, are open for engagements. All communications to 
be addressed to The Brousil Family, care of Mr. OLLivire, 
19, Old Bond-strect. 











M:: JOSEPH SCATES, ‘Principal Oboist oes 
the Dublin Philharmonic, College, and Antient Concerts 
(pupil of Barrats), has returned to London. Address to his 
residence, 68, GLOUCESTRR-CRESCENT, Regent’s- park, N.W. 





M:. DAVID MIRANDA continues to 
Vocal Instruction at. his residence, 18, ALFRED-PLACR, 
Bedford-square, and elsewhere. Pupils wishing can be tanght 
and prepared for the Opera or Concert room. Terms made 
known on application at the ¢ above address, 





give 





O-NIGHT Mr. DAVID MIRANDA will SING 

at the Popular Concerts, Edinburgh, ‘‘Come into the 

ie, Maud,” ‘The Anchor's weigh’d,” and the ‘ White 

quall.” All letters of engagements to be forwarded to Music 
Hall, Edinburgh. 


N R. HENRY HAIGH, the Principal Tenor of 

English Opera, is at liberty to —- engagements for 
English or Italian Opera, add to his , 2, Burghley- 
road, Highgate-road, N.W. 


Wie PAPE, honoured by commands of 

H.R.H. the Prince and Princess of Wales and the 
principal Courts of Europe, will return from his Continental 
tour about the middle of September. Willie Pape visits Kes- 
wick, es 29th ; Kendal, Oct. Ist; Ulswater, 2nd; Carlisle, 
3rd; Whitehaven, 4th; Penrith, bth; Newcastle, "sth, ete, 
Address, as usual, 9, Sono- “SQUARE. 














N R. 2. JOHN RHODES gives ‘Lessons as usual 


in town on Saturdays: Piauviorte, Singing and Harmony. 
Address, Mr. Jonny Ruovrs, Ceorpor, 8. 





LADY desires to form some immediate En- 
gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, ¥ 4 i Walcott Harris, 51, mae 





street, Eaton-square, 8. W 








COMPOSITIONS 


ROBERT SCHUMANN. 


ALBUM FOR YOUNG PIANISTS. 
43 PIECES, COMPLETE, 48, nett. 


u“ ~ eer rn 


VOCAL WORKS. 


The English Versions by Jonn Oxexronn, Esq. 





Quartets for Mixed Voices. 








a. a. 
Gipsy Life. With pianoforte accompaniment .......... 2 0 
Four Quartets—The Inconstants ; The Heath-rose; The 
Reeruit; The Highland Lassie, Score and four 
voice parts complete toes esd cveadoetsesetecessgese @, © 
Duets, 
Tree Eo Wink, mee Dents. cs is oc scan seed se sescenesas 20 
pe oy staat neni hae ieee 3 0 
The queenly flower. “ 3.0 
Constancy . $0.08 04.9006 00.6000 60 peesiene 2 0 
Gard ner, thy tree am I dese soepeeesccqpeseeseescessee OF © 
Songs. 
SE Is daa vs co 4s sesh 09 ewess ques APT} -— 2 
Devotion ..... aneae a sa eee 2 ¢ 
Wand'rer’s song ., cece voce eres eens ees . 26 
DDO C ING ic 0.0560 00 66-8bi0be4s asa cmneee ss voce 8 @ 
LONDON: 
EWER & CO., 87, Recenr Srreer. 
MM’; ALFRED MELLON’S CONCERTS 
i Every Evening at Kicht, Covent Garden Theatre. 


To-night (Saturday) a Popular and Volunteer night. On Mon- 
day next a selection from Rossini’s ‘MUSE IN EGITTO.” 
On Tuesday and Weduesday, Miscellaneous Nights, On Thurs- 
day, Classical Night—Haydn and Weber. Vocalists—Malle. 
Carvotra Parti, Signor Caravogisa, and Mr. Leign Wirsoy, 
the popular tenor. During the week, Signor Borresint, Mr. 
Levy, Masters E. and A. Savnret, Mr. Reynoups, &c. Band of 
100 performe rs 
Conpuctorn—Mr. ALFRED MELLON, 

Promenade, Amphitheatre Stalls, aud Amphitheatre, 1s. 
Refreshments supplied by Spiers and Pond, Acting-Manager, 
Mr. Edward Murray. 


ROBERT COCKS & C0.’8 ; NEW “MUSIC. 
A BIONDINA. Venetian Air. Transcribed 
4 for the Pianoforte by Brixiey Ricuarps, composer of 
‘God bless the Prince of Wales,” &c. 3s., free by post for 19 
stamps. —London : Robert Cocks & Co., New Burlington-street. 


NLEY RIC HARDS’S NEW MUSIC for 

Ko PIANOFORTE, 3s. each, all * half- shun, No, 1. 

Her bright smile haunts me still ; T. Wrighton. No, 2 
My early home; Abt. No. 3. The ‘uid ‘gem; W. T. Wrigh- 


ton. No. 4, Jenny of the Mill; Leduc. No. 5, Kathleen 
Aroon; Abt. No. 6. The Bridge ; Miss M. Lindsay. 
In search of the I Prinrose; W. T. Wrighton. No, 8. What are 
the wild waves saying ? 8. Glover, No. 9. The bonnie bird ; 
Abt. No. 10, Chime again, beautiful bells. No. 11, Warblin 
at Eve, Warblinga at Noon, and Warblings at Dawn ; 3s. each, 
No. 12. God bless the Prince of Wales; Brinley 48. — 
London: Robert Cocks & Co., New Burlington-street, and all 
musicsellers. 


YHE HELENA WALTZ.—Frep, Goprrey.— 
: For piano, 4s, ; ditto orchestra, 88, May be had every- 
where, 


Rover Malic, CARE Waltz, b 
Levey —Mdlle. CARLOTTA PATTI will sing the new 
waltz, ‘* Rosabelle,” at Mr. Alfred Mellon's Concerts on Monday 
Evening next, 8th October, and during the week. Com ~ 
expressly for her by Wm. C. Levey; Italian words by G, 
voglia ; English translation by L. H. F, da Terreaux, 

Deante & Co., 52, Bend-street, w. 





Wa. CHARLES 


| R. STOLBERG'S VOICK LOZENGE. — 
Yor invigorating and ennching the voive, and removing 


affections of vhe throat, has maintained its h for a 
uarter of a century, and the flattering testimonials reoaived 
rom Grisi, ——_ Lablache, — many of - we. Bye 

Stat fully tablish its virtues. No V 





Public Speaker should be wi oA = ‘valablo Loze' 
To be obtained of all Wholesale and Retail Chemists in 
United K ingdom. 
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1D DUCATION FOR YOUNG’ LADIES. — 

Institution de Madame Rey & Paris-Auteuil, Rue de la 
Fontaine, 29 bis References: MM. Cramer & Co., 201, 
Regent-street ; T. Lloyd, Esq., 42, Finsbury-circus, London ; 
Rey, R. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c. Prospectuses on ee 


WARIS.—Monsieur HENRY RONGET, Pro- 

fessor de Chant et d'Etude de Roles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget «peaks French and English, has prepared 
upwards of fifty pupils now on the a French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business 

References: Messrs. Cramer & Co., London; MM. EF. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, "& Co., Rue Rochechouart, Paris 
For particulars, aidress Kur ve Lavan Protoncer, 11. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above crepasianie 


rPHE COURT 


fashionable Journal. 


Cc IRCULAR, — The eoiinn 


er COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Bo ks, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts and everything essential to a Journal adapted 
to the wants of Society. 


er cou R rf CIRCULAR.—Established in 1856. 
Price 5d. ; ane, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.¢ 





COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 


pu HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


i HE 





18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Bistethation a the Neighbourhood of London 
by Nine o'clock. 


—— 








NEW SONGS 


BY 


SIGNOR F. LABLACHE. 


8s. d. 
“Ce que je Veux,” ‘The Wish” .....+eeeeereeeers 0 
TEE os ett ricusinunukunwae & FD 
OY ORs alin WN «noc cc cccs cccecstecdsccnesicne B © 
IE os ck vvsete sete as ve enebraenectesen BS 
* Pet Marjorie” . Spe ee 
“When ‘Twilight Shades © imisiiminwcdwunn ae 
* Willow by the Wave” ....csssecceserseeeeeeseee 3 O 


Cramer & Co. Limited, 201, Regent Street. 





Who’s your Doctor ? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 


-REIGHARDT'S ‘NEW SONG, 


“The Haunting Thought.” 


Price 3s. 








Illustrated. 





OPINIONS OF THE PRESS. 


‘Herr Reichardt was rapturously encored’ (at the Saturda 
vening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 

Glasgow Herald. 





CRAMER AND CO. LIMITED, 
201, Recent Srauezt, Lonpon, W. 








YRAMER’S GUINEA MUSICAL SUB- 
_) SCRIPTION entitles Subscribers to select and retain as 
their own property Suzzt Music published by Cramer & Co. 
to the value of 
FIVE GUINEAS. 
This New System is offered to the Public under the followiug 
limitations, viz. :— 
(1.) It is intended for Private Individuals only. 
2.) Subscribers may select their Five Guineas’ worth of 
Music whenever they please, within One Year from the 
Date of Subscription. 
(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 


(4.) Music selected by Subscribers cannot be — or 
returned. 


N.B.—Cramenr & Co. desire to have it po understood 
that their New System allows Subscribers to keep, as their own 
property, Five Guineas’ worth of their Sheet Music, calculated 
at the Marked Price. 

SUBSCRIPTION 
logues, 21s., 
tidvance. 


(renewable at any time), including Cata- 
or 25s. if the Music be sent by post; payable in 





Cramer & Co. Limited, 201, Regent-street, W. 





Oy AMER’S GUINEA MU SICAL SUBSCRIP- 
) TION applies to latest publications of Gounod, Balfe, 
Wallace, Macfarren, Hatton, Barnett and Benedict. 


_ 201, Re; we nt street, London, 





Cx. AME) R 8S GUINEA MUSICAL SUBSCRIP- 
) TION applies to latest publications of Brinley Richards, 
Ascher, Blumenthal, Kuhe, Nollet, aud Hess. 


201, Regent-street, London. 


O--3* GUINEA MUSICAL SUBSCRIP- 
) TION applies to latest publications of Arditi, Favarger, 
Heller, and Raudegger. 

201, Regent-street, London. 


HE LONDON PIANOFORTE COMPANY 
J Limrrep (Trade-mark “ Dussek & Dussek’’). Manu- 
factories, 30, Lye. street, Camden-road, and at CASTLE-ROAD, 
Kentish Town ; Orrice 1x LyMg-STREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton~ * epetenanee diklys ance: sue beled ee a 
Armagh . ork 





Belfast... Hart & Churchitl. 
Birmingham Adams & Beresford. 
Ditto J. B. Tolkien 


i rehipctskseeieres week soma 
SEE, {it Ohne etnines sid eei ticaicecmemaad Milsom & Sons. 

sat Sphapetaponegabapey es Fs  * 
Ditto. eden seeeeeees Wm. Brunt. 

Bury ..... ere FF 8 

Canterbury 06.20.06 6n0080necscoceen se. Gh ane 

Cheltenham ...... . C. Hale & Co. 
DP o0:00.00:00. 04-00-06: 40 0:00 p0. 000040 We Ee 
cman CO CETTE 

CHEROD 550:0:.0:6:0:66:00:00.4050:00-00 00 bs 0.00 Ee NO. 

BE oe. 00-04-00 05:06:00 00. 06 60.08 00, c000 SN Oe OM 

TAGS «05:06:00 -n0.06.00:b0 000s s0:00-60:00:0s, Se a 2 
EI Os { Methven, Simpson, & 
Ditto ere Te Ll 


Pete ee eee ee ee eee 







Edinburgh * seeeeeceeeee ee JOhn Purdie. 
BP saree te te dead en senes . Paterson & Co, 
Ditto Wood & Co. 

Eastbourne... T. W. Maas. 

a. 





RAME R Ss Gu INEA “MUSIC AL SUBSC RIP- 
TION applies to latest Dance Music by C. and A. Godfrey, 
Clarke, Coote, Marriott, Montgomery, Wallerstein, and De 
Villiers. 
201, Regent-street, London. 











oe GUINEA MUSICAL SUBSCRIP- 


TION applies to all the standard Vocal and Instrumental 
Music by old and modern masters, as contained in their series of 
Catalogues. 

201, Regent-street, London. 


fea AMER'’S GU INE A MU sic AL SUBSCRIP- 
J TION makes an average of 30 to 40 pieces the property of 
the Subscriber. 

201, Regent-street, London. 


R AME RY S G UINEA MUSICAL SUBSCRIP- 

) TION is extended to all parts of the Kingdom. Four 

Shillings extra are charged when the music has to be forwarded 
by post. 





201, Regent-street, London. 





(CRAMER & CO. LIMITED LET ON HIRE 
the following PIANOFORTES for THREE YEARS, 

after which, and WITHOUT ANY FARTHER PAYMENT WHATEVER, 

the Instrument becomes the property of the Hirer :— 

os guys Praxarny in Roswoo! oF} 9 guineas per annum. 

42 Guiyea Drawine-room Monet 
CortaGcs, Rosewood or Walnut.... 


60 Guinea spevleesaen areaneneted . 
os Wein seine Bet : y20 Guineas per annum. 


t 15 Guineas per annum. 


Other Instruments, such as pene Semi-Grands, &c., may 
also be hired on the same system. 





Every Instrument is warranted of the VERY BEST MANU- 
ey TU _ inferior Pianofortes being entirely excluded from 
the stoc 


QUARTERLY PAYMENTS IN ADVANCE. 


CRAMER'S PIANOFORTE GALLERY 
(The Largest in Europe), 
207 anv 209, Rucgext Srreet, W. 





CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 
Oe & CO. (Limirep) have produced, 


under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina ; it combines great volume and sweet- 
ness of ton — of articulation, noiseless and equ 
balanced touch, while the weight has been considerably tej 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
ay none are issued by the house, or have passed through 

Mr Blagrove’s hands. 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER & Uo.’s IMPROVED CONCERTINAS, Rosewood, 
plain fret, bushed holes to prevent — of the action, and 
tuned to equal temperament, in mahogany cases, price £4 4s. 
[hese new instruments have been treaght out with very great 
eare, and can be recommended both for tone and 


Caanuza & Co. Limited, 20], Regent-street. 





4 2 ... J. Muir Wood & Co, 
Ee ere 2: 8 
HAUSAk 2. 0000 vecccecccccccccccoce ce Wm. Hominway. 
Hartlepool .. #0:00:00:00 0000-0000 e000 Gy MERON 
Hudderstield . rere, | 
Leamington oo cccccecocecesscecesees Mr. Mander, 
dt Oe .+. Hime & Son. 

TIEIOD © 06.00. 00:00.60.06 00:0 . J. Blackshaw & Co, 








Ditto sehen eaten asap: pecee 
DIME wrcccccevccccccccccccccccces Ae & BOSWICkS. 
Manchester ‘ «eee ee Hime & Addison, 


TOD 0 vi:cene 60:00:00 2a:ne need erenck ee 

DillO  ccrecevececcceccccceeseeee James Turner, 

TAUO ocr cvcccecccccecsce coer cece Mesers. Forsyth. 
Newcastle 2. ccccecs.cescescceecesees Nicholson & Son. 
PUMICE. 40:00 00.00 00:00:s0:00: 0000166000 SE 
heading .. oecececcccccccccccoccs MMS DINMeld, 
Stourbridge 00:00 00.00 se cecetecesecece Mis AE 
Sunderland .. 16.0005. . C.J. Vincent, 
Tiverton sess ‘- a se . L. Sharlanc. 
Upper Norw it ‘wood, and 

Crystal Palace ee eeeecccece hs. Berenger & Sons. 








NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





wor 
om 


RORY OF THE GLEN. Song wn 
Sung by Miss Louisa Pyne. 

FROM FAR O’ER THE SEAS. Irish 

SS eee ree ane mvim~w 2 @ 

CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 

PS ciismuncemorenpamasne 2S 


Cramer & Co. Limited, 201, Regent-street. 


IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 








There is a flower that bloometh .......... 
No. 1 { — that are brightest .............06. } Maritana 
a y own my guiding star............+. 
No. 21 True BOP vpctsucecnccecess ees } Robin Hood 
r { The Convent Cell............. 
No. 3 V’Twas rank & fame that tempted thee Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No { Ah! Dove maine andarono ............ Anna Boleno 
sage a ~ hans ocsee cnenescees Beatrice di Tenda 
weet Spirit, hear my prayer ..... padheseen : 
No. 64: Take this cup of sparkling wine............ } Larline 
Price 2s. each. 


Cramer AnD Co, (Limited), 201, Regent-street. 
| ANDEGGER’S ow rt a ae 





de ROT eT ree eee 
Innamorata d'una stella (in G) . eran on oa 
ditto (in Bilat) . coccccccce SB C4. 


Se siete buona, 1 “7 pephgemebenannont eeees - 28. 6d, 
La Luna é bella (in G) ............. cccccccce 28. Od. 
ditto esnbcccese a Oe 

“Four Italian songs, ‘Si siete buona,’ ‘Innamorata a’ = 

stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto Rand 

(Cramer «& Co.), may be safely commended to those who due 

something genuine and Italian to sing. The second is, Perhaps, 

the most important of the four as a composition. 

Randegger does not come before the public empty- 

neither disrespectfully. = always does his best. and this is 

sometimes very good.” —Atheneum. 


CRAMER & CO. Limited, 201, Regent-street, London, W. 





G GRETTON’S MERRY OLD ENGLAND 
Te TOCCATA. 38. 
CRAMER & Co, Limited, 201, Regent-street. 
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TAM AND I LOVE ANE ANITHER. 





Down the muir, amang the heather, 
Bonny stars bright over head— 
Sighing, Tam just questioned whether 
We twa had na better wed: 
My puir heart cud na answer nay— 
Tam sae press’d our hands together, 
Wi’ a tear I falter’d “ay ”"— 
Tam and I lov'd ane anither! 


Oh, the gude-wife I will make him, 
A’ his weal shall be my prayer— 
Should the storms o’ life o’ertake him, 
Words 0’ love shall soothe each care: 
When auld age come—’twill come at last— 
As we fondly sit together, 
*Mid sweet memories of the past— 
We shall still love ane anither. 


Epwp. Firzsatu. 








PROVINCIAL. 





Chang has been drawing poor houses in Notting- 
ham. 





Mr. J. L. Toole has been performing this week in 
Edinburgh. 





The “ Golden Dustman” has been produced at the 
Leeds Amphitheatre in elaborate style. 





Mr. Hingston’s Benefit, and the last night of the 
first season of Spiers and Pond’s Hall by the Sea, 
Margate, took place on Thursday last. 





The Choral Festival came off at St. Alban’s on 
Thursday with great success. We shall give a few 
words of notice in our next impression. 





The Choirs belonging to the Llandaff Diocesan 
Choral Association held their annual festival at the 
Cathedral Church at Llandaff, on Wednesday, the 
26th ult. As usual on such occasions, a somewhat 
inappropriate anthem was made use of (Goss, ““O 
praise the Lord”), which was, however, decently 
got through. The former part of the service was 
intoned by the Rev. A. F. Hogan; the Litany and 
remaining part by the Rev. J. B. Gwyn. The organ 
was presided over by Mr. F. E. Gladstone (recently 
appointed), and the choirs were under the conductor- 
ship of Mr. F. W. Hogan. 





At the Royal Pavilion, Brighton, the third Popular 
Concert took place on Monday evening, Oct. 1st, in 
the banqueting room. The artists were Mdlles. 
Emilie and Constance Georgi, Mr. Alfred Heming, 
Mr. T. A. Walworth, and M. E. de Paris. The 
room contained a large number of fashionable and 
respectable auditors. A series of Saturday evening 
concerts under the patronage of the Mayor, Henry 
Martin, Esq., is announed, and we entertain but 
little doubt of their successful issue. For the first 
concert they have secured the services of Miss 
Caroline Harris, soprano. Mr. Frederic Fryer, 
pianoforte (pupils of Chevalier H. Deval) and Mr. 
Jourdan, basso. Chevalier H. Deval, Mus. Doc. is 
to be the conductor for the series. 





Mr. H. J. Loveday, the present musical director of 
the Theatre Royal, Edinburgh, has just received a 


token of the recognition of his worth from the lessees priate. On Monday last Mr. Sothern commenced 


of the establishment, Mr. and Mrs. Wyndham, in 
the shape of a directoral baton of substantial value 


and elegant design. The baton, which has been 
supplied by Mackay & Cunningham, was presented | 4:41:04 «4 Lesson for Life,” under the immediate 
to Mr. Loveday on Friday evening, in presence of a 
number of friends, by Mr. Wyndham, who then took 
occasion to express his satisfaction, not only with 
the manner in which the orchestra had been 


managed, bnt with the judicious selections and com: 


positions which had been performed during the 


period for which Mr. Loveday had controlled this | have been playing at St. George’s Hall, Bradford, 
important and pléasing department of the perform-|was unprecedented—more money being taken in 


A new organ, built by Messrs. Forster and Andrews 
of Hull, was opened at the Old Parish Church, 
Newcastle-under-Lyme, on Wednesday, Sept. 26, 
when the sermons were preached by the Rev. A. 
Hewlett, D.D. of Manchester. The musical part of 
the service included selections from Hiindel, Haydn, 
Beethoven, Spohr, Mendelssohn, Lemmens, &e. On 
Sunday, Sept. 30, the Rev. Sir L. Y. Stamer, Bart., 
M.A., Rector of Stoke-upon-Trent, preached in the 
morning, and the Rev. C. P. Wilbraham, M.A., 
Rural Dean of Newcastle, in the evening. The choir 
sang Schubert’s Twenty-third psalm, ‘* The Lord is 
my Shepherd,” and Dr. Barry, organist of the church, 
gave solos by Hiindel, Mozart, Rossini, Mendelssohn, 
Hummel, &c. There were large congregations at 
each service. 





Messrs. Theodore Distin and Haydn Harrison 
gave an evening concert at the Town Hall, Folke- 
stone, on Wednesday week last, Sept. 26, to a well 
filled room, when they were assisted by Madame 
Talbot Cherer, Miss Lucey Franklein, Mr. George 
Carter, and Mr. W. H. Eayres (violinist). Among 
the most noteworthy features of the program may 
be mentioned in high terms of praise Miss Frank- 
lein’s rendering of the cavatina, ‘* Ah! S’estinto,” 
by Mereadante ; Madame Cherer’s, ‘‘ Nel cor piu,” 
Bishop’s ‘Pilgrim of love,” by Mr. Carter. Mr. 
Distin sang. ‘“*O ruddier than the cherry,” (from 
*“ dcis and Galatea”), in excellent style ; in the 
instrumental portion Mr. Harrison played Thalberg’s 
‘* Last rose of summer,” and Ascher’s “ Traviata,” 
and, with Mr. W. H. Eayres, performed the ‘ Guil- 
laume Tell” duo, the latter gentleman giving a 
fantasia on airs from ‘‘ Il Trovatore,” by Carrodus, 
and Sainton’s Scotch Solo in a most artistic and 
masterly manner. 





A little ‘‘ scene’ occurred last week at the Queen's 
Theatre, Dublin. The burlesque of ‘* Prince Cama- 
ralzaman’’ was announced for performance in the 
evening, but owing to the accidental destruction by 
fire of the dresses of the Misses Nelson, who were to 
appear in the piece, the performance could not be 
proceeded with. The “ Invisible Prince” was sub- 
stituted, but the “‘ gods” were furious at the change, 
and the manager and some of the favourite actors 
vainly appealed to the audience to allow it to pro- 
ceed. During some hours the gods were inexorable, 
but at length Miss Carry Nelson appeared before 
the curtain with many apologies and tears. Her 
remarks were hailed with applause from all parts of 
the house, amid which it was evident that beauty in 
tears had conquered where lessee, stage-manager, 
popular favourite, and leading comedian had been 
driven from the field. The gods struck their colours, 
Miss Nelson resumed her part, and the piece was 
allowed to proceed. 





On Saturday last the Theatre Royal, Manchester, 
was opened for the winter season with the tragedy 
of “Hamlet.” Mr. Clarence Holt, the new stage- 
manager, gave a sensible and intelligent imperson- 
ation of the Danish prince. Rather tame in the two 
first acts, he increased in energy as the piece pro- 
ceeded. He has a fine voice and a fine person, and will 
no doubt prove an acquisition to our stage. Laertes, 
as presented by Mr. Digges, a new appearance, was 
an essential service to the play. Miss Clara Denvil, 
a very young lady, was a graceful and interesting 
Ophelia. Polonius, by our old favourite, Mr. Everill, 
was truly Shakespearian. The play was well put 
upon the stage, and the dresses were most appro- 


a short engagement to well-filled houses, with “ Lord 
Dundreary.” On Thursday an entirely new and 
original comedy by Tom Taylor was announced, en- 


superintendence of the author.——Mr. Barry Sul- 
livan is engaged and will shortly make his appear- 
ance at the Queen’s Theatre, Manchester. 





The success of the Haymarket Company, who 


dreds having to go away, being unable to gain 
admission. The ‘School for Scandal,” the “ Heir 
at Law,” “ Money,” “The Rivals,” ‘ She Stoops to 
Conquer,” and “ Katherine and Petruchio,” were the 
chief attractions, for which the good folks of Brad- 
ford were indebted to their enterprising fellow- 
townsman,\Mr. W. Morgan. 





At the Theatre Royal Swansea, on Thursday, the 
performances were under the patronage of the Mayor, 
G. B. Strick, Esq., when “ Extremes” and “ Dearest 
Mamma " formed the bill of fare. Tho whole of the 
characters were played with great skill, freely con- 
firming the opinion we had already formed that they 
are really one of the best companies that have ever 
visited Swansea. On Friday “ Miriam's Crime” and 
“ The Last of the Pigtails.” On Saturday “ Gale 
Breezely” and “ The Idiot of the Mountain” brought 
one of the most successful seasons to aclose. Our 
congratulations are due to Mrs. C. Pitt upon the very 
liberal manner in which she has conducted the 
theatre, and for the completeness with which she 
has produced novelty after novelty during the last 
four months; and we hope that the patronage 
hitherto accorded to her will not diminish during the 
winter season, which commences on Monday next. 
——NMessrs. Maskelyne, Cook, and Collins have been 
giving their very clever entertainment during 
the week to large and respectable audiences. 
The entertainments consist of a few magical illusions 
followed by an exposé of the Davenport Brothers’ 
Cabinet Séance. Both for amusement and astonish- 
ing illusions the entertainments are far superior to 
anything of the kind that has before visited Swansea. 





At the Theatre Royal, Cardiff, sensation dramas 
seem to be the order of the day (or rather night), 
The ‘* Oétoroon,” the ** Orange Girl,” “ Bound to the 
Wheel,” and the ‘ Colleen Bawn,” have followed 
each other in rapid succession. Saturday evening 
brought the representation of the latter one to a 
close. The ‘‘ Colleen Bawn," when well placed on 
the stage, always draws a good house; it is therefore 
not a matter of surprise that its representation has 
been the greatest success of the season. Before, 
however, closing our remarks hereon, we should like 
to say a word or two in reference to the objectionable 
practice, now unfortunately too commonly indulge? 
in at theatres, of actors and actresses who have parts 
assigned to them in which they have something to 
sing, coming to the footlights, and there singing to 
the audience what should really be sung to those on 
the stage with them. Miss Nelly Rollason (the Col- 
leen) need be reminded, therefore, that the song 
“Cruiskeen lawn” should be sung to the people 
assembled at the cottage, and not to the audience. 
On Monday night “ Rob Roy” was played to a 
tolerably well-filled house. Shakespeare's play of 
“* Macbeth” was presented on Tuesday night, with 
Mr. Geo. Melville (the Director) as Macbeth, Mr. 
Gea. Yates Macduff, and Mrs. Stammers as Lady 
Macbeth. The other characters by the company.—— 
The C. C. CO. Christy Minstrels have just given 
two of their entertainments at the Stuart Hall, 
one on Saturday, the other on Monday night. 
——The Royal Amphitheatre opens on Monday 
night, Oct. 22, with Pulleyn’s circus from the 
Crystal Palace. 





Hanprt on GiucKx.—Gluck’s first opera was 
the “ Artagerzes;” his second, the “ Ipermestra ;" 
the third, ‘‘ L’Artamene ;” the fourth, “ Alexander 
in India ;” and the fifth, “ The Fall of the Giants,” 
Chis was made up out of the other operas, and 
first performed in England. Hiindel went to hear 
it, and pronounced it detestable. The song in tho 
chorus of Furies (“ Orfeo”) was written for him 
by Guadagni, the singer. Gluck wrote about 50 
operas of different kinds; Riccini three hundred, 
und such was his facility that he composed no less 
than thirteen in seven months. Hinde) was ac- 
customed to remark that mere poetry (or words) 
ind music were not sufficient for an English 
wdience. English people liked a plot, a etory, 
und expected to hear the words, and a just expres- 
sion of them and the melody. In this thought lies 











ances in the Theatre-Royal. 


fiye nights than was ever taken before in six, hun- 


the whole theory of the Gluck musical drama. 
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CONCERTS. 
of the Tonie Sol-Fa Choirs was 
repeated on Saturday last, at the Crystal Palace, 
the original program being judiciously shortened. 
Everything went well, to the great delight of the 
thousands assembled. 

A concert was given on the 25th ult. at the sehool- 
room in connection with St. John's Church, Kentish 
‘Town, the first part of the performance consisting of 
the ** Athalie” 
occasion given in its entireiy, under the direction of 
Mr. Alfred Gilbert. The solos were taken by 
Madame Gilbert, Miss Fosbroke, and Miss Ravens- 
croft, and the choruses wore very ereditably sung by 
the members of the Kentish Town Church Choral 
Society, accompanied on the pianoforte by Mr. Thos. 
Cooke, the lyries being recited by the Rev. G. W. 
Druce, M.A. The rendering of the trio, ‘* Hearts 
feel that love thee,” by the ladies above named, was 


The concert 


of Mendelssohn, which was on this 


faultless both as regards taste and execution, and 
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which we have been accustome to associate with the| strong proof of the actor's versatility is afforded by 
character. Her round cheerful face cannot express this and the succeeding part in Mr. Watts Phillips's 
the dark and malignant thonghts of the wife whose |drama. ‘The scheming minister, full of humour, 
“undaunted mettle” provokes Macheth’s outburst of | and equal to any comic emergency, and the brave, 
admiration. Contrasted with Miss Faucit’s reading | rash Huguenot Captain, born under an evil star and 





|of the part, with which the frequenters of Drury | chased from pillar to post, are parts which could 


Lane are so familiar, it is indeed a tame impersona- | hardly be more diversified ; and these are invested 
tion. Mr. Swinburne makes an eflicient Macduj, by Mr. Vining in one night with distinct and 
and Mr. Mead is excellently placed in Banquo. | separate attributes, and in both he is successful. 
There are few pleasanter modes of passing an | The romantic play continues its career of popularity. 
evening than to witness a good old comedy enacted | The ballet of Bohemians has lost nothing of its at- 
by Mr. Buckstone’s company. Such an enjoyment | tractive character ; and still Mrs. Stirling is pathetic 
has been this week afforded the regular audiences of | and impressive, and still Miss Neilson graceful and 
the Haymarket Theatre, which opened its doors on | attractive as of old. 
Monday to a full attendance, before whom was placed} The Adelphi re-opened on Monday with three 
the sparkling “ Heir at Law” by George Colman the | additional names to its bill, but with no novelty 
The performance was in every way praise- ) to inaugurate the winter season. Miss Kate Terry 
As each old favourite appeared on the stage | is an acquisition of which any manager may feel 
rounds of applause greeted him, and these eulmi-| proud: we trust some setting may be found worthy 
nated to weleome the genial face of the manager! of so bright a diamond. At present she plays that 
himself, who appeared in all the rustic simplicity of part in “A Sheep in Wolf's Clothing” with which 


younger, 
worthy. 


with the solos, duetts, part-songs, &e., which made Zekiel Homespun. Myr. Buckstone’s impersonation | her admirers arejfamiliar ; and her reception at the 
up the second half of the program, appeared to was broadly humorous, but none the more devoid of ; Adelphi is no less unequivocal than at the Olympic. 
ive the utmost satisfaction to the audience, which | earnestness for that reason: as was proved in the| The concluding piece is the burlesque of ‘“* Helen,” 


was more numerous than usual. 





ENTERTAINMENTS. 


| 


scene where the new-made aristocrat Dick Dowlas | Mr. Toole’s part of Menelaus being now played by 
finds his honours inconsistent with his old affection! Mr. F. A. Shaw, an actor whose acting in Offen- 
for Zekiel and Cicely. Mr. Farren acted Dick with! bachisch operettas is known to the public. His 





great spirit, and made a “buck” of the first water. 


A stiffer and more ponderously comie Doctor Pangloss 
On Monday last “the only acknowledged and could hardly be found than Mr. Compton; while 


veritably legitimate troupe of Christy Minstrels ” | Mr. and Mrs. Chippendale were most amusing as the 
resumed their performances at St. James’s Hall. | Gosport shopkeeper and his wife unexpectedly 
She Sa Sap See, Shevereey. Cetin OF | slovated be the Miss Nelly Moore played 
Messrs. Skeate, under the immediate ee | Cicely Homespun with that care and finish which 
of Mr. Owen Jones, and the effect produced S| asl all this young lady's efforts. 
exceedingly good. 


peerage. 


The simple, 
trustful country girl was presented with every accurate 
detail filled in and finished with artistic conscien- 
Miss C. Hill and Mr. Rogers were each 
gooi—the former as the tearful Caroline Dormer, 
the latter as the bluff friend, Stedfast. These old 
comedies would be interesting were it for nothing 
more than to witness the departure we have made 
in modern times from the planning out of a piece 
The instrumentalists are]as our forefathers understood it. 
all well up to their work, and the vocalists are} change of scene 
proficients in their art. A Tyrolean solo, by Mr. 
T’. Christian, and the Anvil chorus pleased the 
audience amazingly. 


The new stage and appoint- 
ments are by Messrs. Bull. The company com- 
prises the names of the old performers who are 
already known; Messrs. S. Forman, Henri Brenner, 
H. Marshall, and J. Marshall, who made their first 
appearance, and Mr. Frank B, Converse, who is 
considered in the United States to be ‘the most 
remarkable and accomplished performer on the 
banjo in the world.” 


tiousness. 


The frequent 
is now almost unknown. We 
present an entire act in a single room—a set scene 
on which we expend all the resources of the up- 
A sketch, entitled The Latest | holsterer and the scene-painter The playwrights of 
Fashions, Adams, was exceedingly grotesque. A | the last century were contented with a table anda 
piece of absurdity, entitled The Plight of Mercury, | couple of chairs, but required the venue to be fre- 
was received with continued applause ; while the | quently altered. The difference is striking whenever 
original burlesque, called Hard of Hearing, created | an old play is revived. But the merit of a piece like 
intense laughter. The proprietors have zealously |‘ The Heir at Law” is above the question of scenery 
catered for the amusement of their friends with a| or scenario. It lies in the pleasant and truthful 
determination to maintain their popularity. embodiment of character, and in a vein of wit per- 
vauding the work. These attributes could scarcely 
show to better advantage than when aided by the 
exertions of the excellent Haymarket company. 

The good impression formed of Mr. Barry The revived comedy by Mr. John Oxenford of the 
Sullivan's personation of Falconbridge last week, |‘ Triple Alliance ” forms a very agreeable supplement 
to the entertainment put forth at the Princess’s, 
where the comedy now opens the evening, and is 
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has been fully substantiated by his appearance in 
Macbeth, in which he has alternated this week with 
Mr. Phelps. Mr. Sullivan’s interpretation is vigorous | followed by the “ Huguenot Captain.” The plot of the 
and full of fire. The spirit he infuses into the | ‘‘/'riple Alliance” is identical with Scribe’s “ Verre 
guilty Thane is one of strength and cruelty. In his| eau,” and turns, like most of that prolific 
hands Macbeth is no mere reservoir of evil thoughts | *uthor’s stories, on the intrigues of a Queen of the 
poured in by the sterner spirit of his wife, but a well | Peninsula: this time however her Majesty is not of 
of ambitious and unsernpulous designs, which wait | Spain but Portugal. Of course the Queen is in 
on occasion only for their development. He represses | !ove with an ensign of cavalry, and a court favourite 
those signs of feebleness in Macbeth's character on | i8 in love with him too, and also a maid-of-honour ; 
which other actors prefer to dwell. The usurper's|®4 it is the business of a wily diplomatist, ad- 
mental torture he makes rather the warring of a | mirably acted by Mr. Vining, to play one great lady 
powerful conscience with a stronger will than the | #g#inst the other and secure the ensign for the 
remorse with which weak sinners are afflicted. | maid of honour, at the same time that he secures 
Vacbeth beats down and silences his’ conscience ; | the premiership for himself. The comedy is full of 
and in the latter scenes of the tragedy we find him | ™&chinations and humorous perplexities spun out 
a tyrant and nothing else. Even the death of his | @steeably into three acts. It contains five good parts 
wife strikes him comparatively slightly. He is a —that of the Queen, whose feebleness of disposition 
: despot to the end, and that only. and unfitness for the sterner duties of monarchy 
Mr. Sullivan has a strong voice and great natural| Were admirably represented by Miss Katherine 
resources ; and the applause which frequently greeted Rodgers; the mancuvring Duchess before men- 
his reading proved that his appeal to the sympathies tioned, in whom Mrs. Buckingham White wa: 
of the audience was thoronghly suecessfal. We] S¢earcely very happy; the fascinating maid of 
cannot go so far as to say the snive of Miss | honour, impersonated very prettily by Miss Neilson ; 
Amy Sedpwick, who played Lady Macbeth. For so the Ensign himself, Don Miguel, chivalrously played 
strong a part as this she is not naturally suited ; her by Mr. J. G. Shore ; and the wily Don Estevan, ir 
reading lacks all the impressiveness and intensity | Wom Mr. Vining revels, and is really capital. A 


ernel, remorsel 








rendering of Menelaus is less extravagantly funny 
than Mr. Toole’s: he plays it more as a buffo part 
and less as a burlesque character, and his singing is 
proportionately good, We are glad to see Miss 
Emily Pitt on a leading stage: she now plays 
Orestes. Her appearance at the Adelphi is doubly 
welcome, for she can sing, and therefore has few 
rivals at that theatre. 

Mr. Craven appeared on Saturday at the New 
Royalty in his own favourite drama, * Wilky White,” 
originally produced at the Strand Theatre. In his 
representation of the selfish old curmudgeon, whose 
deafness is so humorously depicted in the first act, 
and whose after-troubles are presented with a Rob- 
sonian force of pathos and bathos, Mr. Craven was 
as successful as ever, and gave the greatest satis- 
faction to his audience. The daughter of the old 
milkman is played by Miss Oliver with much sim- 
plicity, and the song written by Mr. Musgrave, 
‘Early Love,” is nightly encored. Mrs. Leigh 
Murray acts effectively the part of Mrs. Saddrip; 
and Mr. G. Danvers is funny to an exaggerated 
degree as the cowboy, Daniel Digs. The comedy is 
infinitely more worthy of the acting than is the 
immemorable burlesque which follows. 

Mr. Frank Musgrave, the chef d’orchestre at the 
Strand Theatre, has been presented by the ladies 
of the company with an exceedingly handsome ivory 
baton overlaid with gold, furnished by Messrs. Gar- 
rard and Sons, Haymarket. Miss Swanborough pre- 
sented it in the name of the subscribers. 








CAUSERIE. 





Who is it writes the prospectuses of, and de- 
sultory remarks upon, Drury Lane? When alarge 
work is brought out at that theatre, placed upon 
the stage with all the magnificence of which the 
manager is capable, we have generally an elaborate 
“analysis” of an esthetic character and in eulo- 
gistic terms, posted on the street walls and dis- 
played by the sandwich-men of Regent-street. 
Playgoers will recollect the choice “analysis” of 
the revival of “Henry IV.”” This year dramatic 
literature has not been enriched with a production 
of this kind; but in lieu of such a work we have 
a Prospectus, printed on solferino paper and 
garnished with many elegant periods, which is 
slipped into our hands with the bill of the night. 
The Prospectus is evidently by the same hand 
which whilome wrote the theatrical reviews and 
signed them “A Dilletante.’”’ There is no mis- 
taking the floral language, the wealth of imagery, 
the fecundity of thought. As soon as the author 


makes Mr. F. B. Chatterton “ step forth” for the 
purpose of “tracing in succinct outline his plans 
and purposes,” the identity of the writer with our 
old friend of the analyses becomes apparent. 
‘Succinct outline” is unnistakeable; and were 
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uialll 
it not sufficient in itself, the next sentence would 


betray the author. On“ King John” he expatiates 
thus:—‘‘One of the most popular of those His- 
torical Plays in which the master-hand has delini- 
ated in so national a spirit some of the chief 
passages of what may be called the chivalrous 
epoch of our history.” And on the “ Comedy of 
Errors”? thus: — “ The quaint and amusing 
* Comedy of Errors’ so seldom seen upon the stage 
until recently, when a freak of Nature, the coun- 
terpart of that which furnishes the argument of the 
Play has enabled two brothers, Messrs. Charles 
and Henry Webb, by the gift of an astounding 
resemblance an1 a vein of droll humour, to realise 
the laughter-moving improbabilities of the fable 
of the ‘Two Dromios.’” It may be remarked en 
passant that the foregoing sentence never comes 
to a conclusion, being infinite in its grasp of 
thought. Its nominative is still rolling in sublime 
solitude about the spheres. But great as is the 
language hitherto quoted, it is nothing to that in 
which the production of “ Faust” is introduced. 
Of course so metaphysical a work as Goethe's 
could not be alluded to in plain terms, so we have 
a little preface, analogous to the Prologue of the 
play, and running thus:—‘‘The attractions of 
Musical and Scenic Illustration, when combined 
with due-taste, having been found successful in 
affording a place upon the stage to certain master- 
pieces of poetical genius, which, though cast in a 
dramatic form, have not, from their metaphysical 
character, been designed or suited for actual 
embodiment, and these realizations of the air- 
built visions of poetry, aided by the enchantments 
of Music and modern Scenic Illusions, having 
found favour with all classes of the public, Mr. 
Chatterton has much pleasure in announcing 
that he has been enabled to take another step in 
a direction so consonant with the aims of his 
management—that of maintaining a high literary 
standard for the productions of the stage.” 
This verbal efflorescence is the prelude to the 
announcement that the “ Faust” will be placed 
on the stage for the first lime in England! The 
reader is naturally taken aback at this state- 
ment; but the author is by no means exhausted 
by his exertions, but proceeds briskly to dwell on 
“the echoes of Christmas revelry dying away” 
(everybody knows this annual experience), and 
“another and more sober season of holiday- 
making approaching ”’—Easter, apparently—when 
anew work is promised by Mr. Boucicault. On 
this new drama the writer has expended bis in- 
tellectual force in a peroration to approach which 
one requires to study it for a few hours. The 
drama, he says, ‘‘ will be of a school the sincerity 
of whose realism is perfectly legitimate of its 
class.”’ (!!) 

Apropos of curious writing, a French paper 
makes a rather startling announcement. Eclipsing 
the error of a country journal which last week in- 
formed its readers that Charles Mathews’s 
Used Up” was an English version of “ L’HOMENE 
BLASE,” the latest number of Le Monde Artiste 
lets us know that Mr. Costa’s Maman will be 
presented to the public at the Norwich festival. 
This is interesting ; and I for one shall be de- 
lighted to go and be introduced to the old lady. 

The Vienna “special” of the Daily Telegraph 
gives some particulars (illustrated with German 
which might be more accurate) As to the music- 
halls in the Austrian capital. From hig report it 
is pleasant to learn that our own institutions are 
by no means the most degraded in the 
world. Doubtless there is much vulgarity 
personated—nay even eulogised—in the songs 
so called comic, which one may hear at our 
Canterbury, our Philharmonic or our Metropolitan. 
Doubtless the typical gent of the English platform 
—the Jolly Dog, the Magnificent Brick, or what- 
not—is about the most vulgar kind of type which 
can appeal to the emulation of young Cockneydom. 
Doubtless, too, the moral minstrelsy of the music- 
hall, its philosophy and its precepts, are insaffer- 
ably silly. But contrast even the worst of our 


establishments with the sort of thing which is’ 

















here described :— A man in a tail coat, whom it 
would be fulsome flattery to call an idiotic 
buffoon, was yelling out pointless strophes in a 
cracked tenor, to the frantic delight of the audi- 
ence, though I am open to bet a small fortune 
that there was nota single person in the room 
who was not thoroughly uncomfortable. This 
paltry creature was encored over and over again, 
and each time sang something more stupid and 
indecert than before, accompanying his pre- 
tentious vocalisation with gestures offensive alike 
tu common sense and propriety. Men here take 
their wives and daughters—young modest girls— 
to such places, where the whole gist of a song 
appears to be its imperfectly veiled indecency. I 
should say that there were at least a hundred and 
fifty respectable women at the Neue Welt on 
Saturday night, but I did not see—and I kept my 
eyes open, be assured—an expression of disgust or 
shame upon the countenance of a single girl or 
young marriel woman present, although the al- 
lusions howled out, with satyr-like glee by the 
Volkssiinger were coarse enough to revolt a coal- 
heaver.”” We are better off at least than the 
Viennese in the morality of our amusements 
Perhaps we do not take our wives and daughters 
to the Oxford and Canterbury; but even if we 
did, they would hear little to make them blush. 
They might feel shocked at the silliness of much 
placed before them; but hardly at the immorality. 


Ovi-Dire. 





THE ORGAN AND ITS MUSIC. 


_—_— 


The Pall Mall Gazette contains the following 
apropos of ‘ sacred’ music :— 


The simple-minded hearer who devoutly listens to 
what he considers ** sacred * musie in chureh would 
be highly edified if he always knew the real history 
of the airs and choruses and organ movements which 
he finds so gratifying. What would he say when he 
found that the popular “ Holy, holy Lord” is in 
truth a love song from Handel's opera “ Rodelinda ; ”’ 
that ‘Lord, remember David” is an air from 
‘* Sosarme ;”? and “ He layeth the beams” a grand 
bravura from “ ttus”? Since the days when 
these adaptations delighted our grandfathers and 
grandmothers, the system has still farther advanced, 
and almost every new collection of organ “ volun- 
taries” for playing in chureh contains sundry 
morceaux from all sorts of secular sources. The 
march from Mozart's ‘ Zauber/lite” and the hymn 
to Latona in Gluck’s ‘*Iphigenie en Tauride” have 
long been stock pieces of this kind. But a new 
achievement in the ‘‘ arrangement ’’ way, which we 
see just advertised, leaves everything else behind. 
‘« The overture to ‘ William Tell,’ arranged for the 
organ” by the organist of a Scotch (Episcopal) 
church, is a feat worthy of record. But really, in the 
midst of the advance of church music, this deplorable 
fashion of converting the organ into an instrument 
for the caricaturing of florid orchestral music 
is too bad. Setting aside the ludicrous incongruity 
of the association conjured up by the introduction of 
operatic music in a church service, nothing can be 
more abominable, from the purely musical point of 
view, than these attempts to reproduce the effects 
of rapid fiddle passages on an instrument like the 
organ. No two instruments can be more entirely 
unlike in their way of producing sound than are the 
organ and the violin. Any one can conceive the 
folly of attempting to make a fiddle imitate the 
peculiar grandeur and massiveness of tle organ; 
and yet there are many organists who are unable to 
perceive that it is just as absurd to try to force from 
an organ all the agility and brilliancy of a fiddle. 
What the Presbyterians of Glasgow will say to this 
introduction of the strains’ of the playhouse into 
divine service at their very ears it is not diffienlt to 
imagine. The old arguments against the ‘ kist o’ 
wistles ” will be furbished up as bright as ever; and 
the enormities of Episcopalianism, as leading men to 
perdition by means of operas and pantomimes, will 
be exhibited in the darkest colours of the Calvinistic 
paint-box. We have in England a prosperous 
‘College of Organists,” who would do good service 
if they would discountenance in every way this 
setling of rapid orchestral music to the organ. Even 
some of Hiindel’s orchestral accompaniments are un- 
fit for the organ, and produce an unpleasant sensa- 
tion as if the ponderous instrument was out of breath 
with the exertion of moving at too rapid a pace. 


Music, whether sacred or secular, consists of the 
same chords and mechanism. There is only one 
language, and it is the spirit alone which makes the 





difference between the Priest's March and the 
Scythian War Dance. Time is a great element in 
music—the number of notes in a second, with many, 
is the chief distinction between the earthly and the 
heavenly. But Hiindel and Bach did not recognise 
this distinetion; and Mendelssohn in his Rain 
Chorus of the “ Elijah”? moves with a rush not 
heard in his ** Midswnmer Night's Dream” music. 

A good organ gives just expression to rapid music, 
and the instruments of Cavaille Coll and of some of 
our English organ-builders are superb orchestras in 
themsetves. The Russian horn players executed 
the overture to * Oberon,” and it has been played in 
London with great effect by Tutton’s brass band, 
The opera overture is commonly a symphony, built 
up in classic form, and in every way a thing of life 
and truth. Ifthe Scots are to have the organ, real 
organ music must bo avoided for some time, and a 
picturesque storm, a lovely calm, and lively march— 
although by Rossini-—can be made effective on the 
instrument, and is quite as religious in spirit as 
most of the modern Mass music of the Roman 
Catholie Church, And as the pious North Briton is 
supposed never to enter an opera-house, he can have 
no reminiscences to disturb his enjoyment of such 
overtures as the ‘ Idomeneo” of Mozart, the * Fidelio” 
of Beethoven, the ‘ Burgeist’’ of Spohr, or the 
“ Melusina” by Mendelssohn. 

We know no greater mistake than to imagine an 
organ an instrument only fit and proper for a church, 
An organ rightly designed and skilfully made isa most 
comprehensive and beautiful instrument, very diffe- 
rent from the rude and ill-designed things too often 
seen in churches—organs of which some keys require 
a pound weight to put down, and others two or 
three ounces ; and with leveys and squares of every 
imaginable variety. Our contemporary has taken 
his view from examples of this kind, and not from 
those so constantly displayed by the artist builders 
of the present day. ‘The latter are regulated with 
the precision of a pianoforte, and the pipes spenk 
with the certainty of the string. 





REVIEWS. 





[Lamporn Cocx, Appison, & Co.] 

“ The Day of the Lord.” Sacred Song. Words by 
the Rev. Cuantes Kinasiry. Music by WiLiiaAM 
Hourcuins Caiucorr. 

Mr. Calleott has here furnished a good setting of 
Mr. Kingsley’s nervous lines. The song commences 
in E flat, common time, changes into B flat and 3-4, 
and returns into the original key and time. Com- 
pass from D to F. This will be very acceptable to 
many as a Sunday air, though we think the com- 
poser has made it a shade too dismal, except for the 
ultra “ serious.” 





Two Scenas: No. 1, “ Endymion,” the words by 
Lonoretiow ; No. 2, ‘ The Lament,” the words 
by Suetiey. Composed by C. G. Verninpen, 
Mus. Bac. Oxon. 

No. 1 opens in G common time, Andante, changing 
into a 6-8 movement in the same key, ending in the 
original time. Mr. Verrinder has been fortunate in 
his poetry, which is admirably suited for music, and 
he has well succeeded in catching its spirit. No. 2 
is in C, 8-8 time (which does not change through- 
out), the opening Allegro, with a few bars pit lnto 
in E minor, and returns to the first key ; compass 
from E first line to A above the stave. The melody 
is attractive and graceful, by no means of the dreary 
cast one might expect from its title, and well har- 
monised in the accompaniment. As a single fault 
in treating the words, we would suggest the altera- 
tion of the second bar on page 3, where the word 
‘“‘and” occupies the bar; the repetition of come” 
would avoid this blemish. 





(J. H. Jewewn. } 
Words anon. Musie by Epwanp 
Newnart. 

Not without merit, and with considerable feeling 
both in poetry and music, but still evidently the 
work of an amateur. If Mr. Newbatt has studied 
music at all, he must have omitted the rudiments, 
and plunged in medias res at once. The result is 
what might be expected. 


“ April Rain.” 
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'Dencan Davison & Co.) 
“ Withered Flowers.” Ballad. The eineie by Lizzie | 
Matrurws. ‘The music by P. D. Guéiieimo. 


Miss Matthews’ pleasing words are here united to 





| quaint alternations of major and minor give fresh- 
'ness to an otherwise commonplace melody. In 
| No. 2 we look in vain for originality, though the air 
is pleasing, and treated in a musician-like manner ; 


a simple melody in E flat, 2-4 time, compass D to F, | but there is more in No. 3, which is very pleasing, 


lying nicely for a mezzo-soprano. Altogether this 


unpretending trifle will confer more pleasure on | 


executant and audience than many more laboured 
productions, An edition is also published in C for 
a contralto, 





[Scenorr & Co.) 

“A Smile for every Tear.’ Tomance for a Tenor 
voice, with Obbligato Violin, Viola, Violoncello, or 
Harmonium, and Pianoforte. Written by G. H. 
Woop, Esq. Musie by Bennerr Griperr. 

If Dr. Gilbert’s musie was really inspired by the 
words of this romance, he onght to be congratulated 
on a wonderful achievement, for we have rarely en- 
countered a more trashy effusion than that which 
has been here so gracefully set. The melody and 
phrasing are both charming, and the 
ments have been added with skill and care. Our 
only regret 
ject. 

** Dearer ia thy smile to me.” 
Ronert Barron, Esq. 
Citpenrt, 


Serenade. Written by 
Composed by Bennerr 


A pretty serenade in FE flat, 12-8 time, within the 
compass of an octave. The words are very good, 
and have been well set. There are no difliculties, 
and no attempts at display, but it is just the kind 
of melody to please, and will doubtless become a 
favourite, 





rh. Cocks & Co.) 

* Overture to Guglielmo Tell.” Arranged from the 
full score for the Organ by A. L. Peace, Organist 
of Trinity Church, Glasgow. 

A very effective and, on the whole, excellent ar- 
rangement of this popular overture for the organ, 
with an independent pedal part throughout. The 
3-8 movement is particularly well done. Mr, Peace 
has evidently bestowed considerable pains on his 
work, but occasionally he has missed the general 
orchestral effect by a too close attempt at imitating|~ 
the instrumentation in detail, and hence some of 
Rossini'’s contrasts are violently rendered, and 
others indistinctly. There are few arrangers for the 
organ—and necessarily these must be good organists 
—who have not fallen into this error: from many 
other common faults, such as too frequent a use of 
the big pedal pipes, Mr. Peace happily is free. 





[Avcener & Co.] 
“Old Robin's Daughter.” Ballad. Words by 
Epvwanp Lecce. Composed by W. Mason. 

A pretty air in A, 6-8 time for mezzo-soprano, 
yoluting a simple little love story, and capable of 
being rendered in a manner to gain applause. 
There is not much originality in words or music, 
but this will readily be forgiven by those who patro- 
nise compositions of this class. 





Six Songs for Voice and Piano, 

GLEDHILL, 

. “ Roaring winds around her blowing,” 

R. Burns. 

2 “I dream of thee.” 

8. “To a Woodlark.” 

4. * The Lesbian 
Moone. 

5. “ Flow gently, sweet Afton.” Words by Bunss. 

6. * When twilight dews.” Words by Moone. 

It is not an unmitigated disadvantage for Mr. 
Gledhill that all the above songs have been set be- 
fore, and that they are tolerably well known, for he 
acquires at once the credit of giving some- 
thing new and entirely different, without its being 
inappropriate or forced. We can hardly think that 
these six melodies will supersede the old and more 
familiar ones, but they may possibly run with them, 
though in a more limited circle. No. 1 fairly inter- 
prets the spirit of the words, and the somewhat 


Composed by Joun 


— 


Words by 


Words by Barry Cornwa.u, 
Words by Burys. 
Maid.” Words by Tuomas 


| and hits exactly the sentiment of the poetry. 


/and well suited to the words, 





is that Dr. Gilbert had not a better sub- | 





No. 4 
is less successful, and No. 5 reminds us of many old 
acquaintances, though considered per se it is graceful 
Of No. 6, again, we 
can only speak in terms of qualified praise, the 


| phrases being somewhat too familiar, if not actually 
| hackneyed. 


The composer, however, in all these 
songs has bestowed considerable pains on the union 
of the musie with the words, and the accompaniments 
| are evidently the work of a skilful musician. 





(Caarreti & Co.] 
“The Children’s King.” 
NEALE. 


This most lovely hymn, extracted from the last 


Hymn written by Dr. 
Composed by Cu. Gounop. 


~ | work of Dr. Neale, has here found an admirable 
accompan- | 


setting by the great French composer. 
being at 


Without 
all trivial, the melody is just suited to the 
young, and will at once be caught up on hearing ; its 


| simplicity, however, does not involve any neglect of 
| true artistic treatment, and that in the composer's 
| best manner. 


We can warmly recommend this 
‘Children’s Sequence’ to all who may desire to 
add a truly devotional composition to their juvenile 
repertoire. 





[ LONsDALE. | 
Rudiments of Harmony and Counterpoint.” By 
Ronent Brown. 

This work is an abridgment of a larger, entitled 
‘©Blements of Musical Science.” The author starts 
with the principle that the seven sounds of the scale 
ordinarily known as diatonic sre an invention of the 
human ear. His theory is not based upon the scale, 
but upon the seven sounds of the harmonic scale— 
namely, those naturally produced by the vibration 
of a musical string or tube. His harmonic or tube 
scale is this: 
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This series is ‘‘no human invention, but the work of 
the great Creator Himself,” and the numbers 1, 2, 
8, 4, &e., express the relative vibrations of the 
sounds generated from the tube compared with the 
unit or generating tone. Mr. Brown then sets out 
the geometrical ratio of the succession of sounds, 
and proceeds to show the derivation of the chords 
from nature herself. 

The harmonic series is one chord, containing two 
root chords. From these two all other chords are 
derived, namely, the major common chord and that of 
the Dominant harmony. The first five sounds of the 
series form the root chord major,—F, F, C, F, A. 
This is its most perfect form. The fourth, fifth, and 
sixth sounds, F, A, C, form the essential triad, the 
root, third, and fifth. Its proportions are 4, 5, 6. 

The next proposition is that the seven first sounds 
of the series create the Dominant seventh chord, 

F, F, C, F, A, C, E flat. 
123834 5 6 7. 





¢ } 

The chord is peculiar to the fifth of the key. He 
gives a resolution of the chord, but in another key, 
and remarks that the dominant seventh sound is not 
that of the fourth of the key, which is certainly true, 
but neither remark nor example are very lucid 
in form or terms. 

Next we have a chain of major chords, that of B 
flat, of F, of C, of G, and of D, all bearing their 
pefect fifths and major thirds. Any tie in which the 
uppermost sound of the one is the lowest of the 
other forms adjacent triads. Any three contain the 
sounds of a diatonic scale, and he makes the key of 
C, out of the triad of F, that of C, and that of G. 
Thus he demonstrates that the origin of the C key is 





F, its fourth above or fifth below the tone key. After 
this we have the ratios of the harmonies, the ratios 
of the diatonic gamut, and the ratios one with the 
other of the general series. 

The diatonic series is next given in chords, but 
the chords are not confined to the limit of the key. 
The sixth in descending is standing upon an har- 
monic chord not in the key. 

The minor chord, A, C, E ; E, G, B; in the key of 
C, is a deduction from the selecting of sounds heard 
in the general harmonic succession, three sounds 
interweaving with each other, having two sounds in 
common with thechords above and belowthem. For 
example, 

F, A, C; C,E,G: the middle sounds A, C, E, form 
the minor chord; E, E,G; G,B,D: the middle 
sounds E, G, B form the other minor 
chord. In this way Mr. Brown demonstrates 
that every diatonic series embraces five chords 
three major and two minor. The minor chord 
A, C, E, is, he says, a compound chord, having 
two harmonic roots, and the example given is good 
and clear, from a ground by old Purcell. 

The author next endeavours to account for the 
existence of the sextilian or relative minor key, that 
is the key of A minor in the key cf C major. We 
read of Subdominant, Tonic, and Dominant, but 
nothing of fundamental or root chords, as effluxes 
from a unity. The harmonie root is given up. His 
rule is this, “the descending scale of the minor 
mode may be constructed in the same way as the 
major, taking minor instead of major chords : 

A, G, F, E, D, C, B, A. 
And this scale is shown to be relative by the follow- 
ing Diagram :— 

F, A, C, E, G, B, D. 

D, F, A, C, E, G, B. 
But whether the D at the bottom of the term be the 
same D as at the top the student is left to find out. 
That is, whether D in A minor is D the fifth of G, or 
A the third of F be also A the fifth of D. The con- 
tradiction must lie somewhere. 

Chords of suspension are explained as formed of 
two chords: chords of addition are compounds of 
adjacent chords. 

The added sixth in the key of C; F, A, C, D, Mr. 
Brown derives as a compound chord from the union 
of the chords of F, and the root chord of B flat, a 
chord out of the keyof C. This is clearly a mistake, 
for the D in B flat is not the D in the. key of C, and 


this derivation of the chords renders its presence 


and change in the key of C a necessary scene of 
confusion. How can such a chord pass into G, the 
dominant of C? And he confounds it with the 
added sixth on the fourth of the sextilian minor. 

The diminished seventh, sharp G, B, D, 
F, is treated as if the same chord in © 
major, as in A minor. Mr. Brown takes it 
to be a compound chord, part of C major 
and part of A minor. In the key of C 
major the chord is not compound, but in the 
key of A minor it is so being formed of two sounds 
of the Dominant of the key, and two sounds a the 
Subdominant. 

DFA. 

E, sharp G, B. 
Making the chord, sharp G, B, D, F, and changing 
to either Tonic or Dominant. 

The definition given for the chord of the sharp 
second (D sharpin C) which is called by Mr. Brown the 
Italian sixth is destructive of all notions of a key. 
With Mr. Brown a key has no limits, and no re- 
lations. The same remark applies to the supposed 
derivation of the so-called French and German 
Sixths. 

We have given an outline of the scheme offered by 
Mr. Brown for the generation and appearance of the 
chords in music. It destroys the limit of a key, 
and therefore its relationship; it offers no explana- 
tion of the relative minor to its major, for it includes 
sounds not found in the major; and it sets aside all 
notions of root and generation in the compound 
chromatic chords of a key. In fact Mr. Brown’s 
chords of these characters belong to no key. The 
practical result of these formulas as displayed in 
exercises following the rules we may go into at a 
future opportunity, 
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MEMOIR OF CHOPIN. 





CHAPTER III. (Continued). 


The parlor adjoining the chamber of Chopin was 
constantly occupied by sore of his friends, who, one 
by one, in turn, approached him to receive a sign of 
recognition, a look of affection, when he was no 
longer able to address them in words. On Sunday, 
the 15th of October, his attacks were more violent 
and more frequent—lasting for several hours in sue- 
cession. He endured them with patience and great 
strength of mind. The Countess Delphine Potocka, 
who was present, was much distressed; her tears 
were flowing fast when he observed her standing at 
the foot of his bed, tall, slight, draped in white, re- 
sembling the beautiful angels created by the imagina- 
tion of the most devout among the painters. Without 
doubt, he supposed her to be a celestial apparition ; 
and when the crisis left him a moment in repose, he 
requested her to sing; they deemed him at first 
seized with delirium, but he eagerly repeated his 
request. Who could have ventured to oppose his 
wish? The piano was rolled from his parlour to the 
door of his chamber, while, with sobs in her voice, 
and tears streaming down her cheeks, his gifted 
countrywoman sang. Certainly, this delightful voice 
had never before attained an expression so full of 
profound pathos. He seemed to suffer less as he 
listened. She sang that famous Canticle to the 
Virgin, which, it is said, once saved the life of Stra- 
della. ‘* How beautiful it is!” he exclaimed. ‘ My 
God, how very beautiful! Again—again!” Though 
overwhelmed with emotion, the Countess had the 
noble courage to comply with the last wish of a 
friend, acompatriot: she again took a seat at the 
piano, and sung a hymn from Marcello. Chopin 
again feeling worse, everybody was seized with 
fright,—by a spontaneous impulse all who were 
present threw themselves upon their knees—no one 
ventured to speak; the sacred silence was only 
broken by the voice of the Countess, floating, like a 
melody from heaven, above the sighs and sobs which 
formed its heavy and mournful earth-accompani- 
ment. It was the haunted hour of twilight ; a dying 
light lent its mysterious shadows to this sad scene— 
the sister of Chopin prostrated near his bed, wept 
and prayed—and never quitted this attitude of sup- 
plication while the life of her brother she had 
cherished lasted. 

His condition altered for the worse durmg the 
night, but he felt more tranquil upon Monday morn- 
ing, and as if he had known in advance the ap- 
pointed and propitious moment, he asked to receive 
immediately the last sacraments. In the absence 
of the Abbé * * *, with whom he had been very 
intimate since their common expatriation, he re- 
quested that the Abbé Jelowicki, one of the most 
distinguished men of the Polish emigratjon, should 
be sent for. When the holy Viaticum was adminis- 
tered to him, he received it, surrounded by those 
who loved him, with great devotion. He called his 
friends a short time afterwards, one by one, to his 
bedside, to give each of them his last earnest 
blessing ; calling down the grace of God fervently 
upon themselves, their affections, and their hopes,— 
every knee bent—every head bowed—all eyes were 
heavy with tears—every heart was sad and oppressed 
—every soul elevated. 

Attacks more and more painful, returned and 
continued during the day; from Monday night until 
Tuesday he did not utter a single word. He did 
not seem able to distinguish the persons who were 
around him. About eleven o’clock on Tuesday 
evening, he appeared to revive a little. The Abbé 
Jelowicki had never left him. Hardly had he re- 
covered the power of speech, than he requested him 
to recite with him the prayers and litanies for the 
dying. He was able to accompany the Abbé in an 
audible and intelligible voice. From this moment 
until his death, he held his head constantly sup- 
ported upon the shoulder of M. Gutman, who, 
during the whole course of this sickness, had devoted 
his days and nights to him. 

A convulsive sleep lasted until the 17th of Oc- 
tober, 1849. The final agony commenced about 
two o'clock ; a cold sweat ran profusely from his 
brow; after a short drowsiness, he asked, in a voice 
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scarcely audible: ‘‘Who is near me?” Being an- 
; swered, he bent his head to kiss the hand of M. Gut- 
, man, who still supported it— while giving this last 
tender proof of love and gratitude, the soul of the 
| artist left its fragile clay. He died as he had lived 
| —in loving. 
| When the doors of the parlour were opened, his 
| friends threw themselves around the loved corpse, 
not able to suppress the gush of tears. 

His love for flowers being well known, they were 
brought in such quantities the next day, that the 
bed in which they had placed them, and indeed the 
whole room, almost disappeared, hidden by their 
varied and brilliant hues. He seemed to repose in 
a garden of roses. His face regained its early 
beauty, its purity of expression, its long ynwonted 
serenity. Calmly—with his youthful loveliness, so 
long dimmed by bitter suffering, restored by death, 
he slept among the flowers he loved, the last long 
and dreamless sleep ! 

M. Clesinger reproduced the delicate traits, to 
which death had rendered their early beauty, in a 
sketch which he immediately modelled, and which 
he afterwards executed in marble for his tomb. 

The respectful admiration which Chopin felt for 
the genius of Mozart, had induced him to request 
that his Requiem should be performed at his 
obsequies ; this wish was complied with. The 
funeral ceremonies took place in the Madeleine 
Church, the 30th of October, 1849. They had been 
delayed until this date, in order that the execution 
of this great work should be worthy of the master 
and his diciple. The principal artists in Paris were 
anxious to take part init. The Funeral March of 
Chopin, arranged for the instruments for this occa- 
sion by M. Reber, was introduced at’ the Introit. 
At the Offertory, M. Lefebure Vély executed his 
admirable Preludes in si and mi minor upon the 
organ. The solos of the Requiem were claimed by 
Madame Viardot and Madame Castellan. Lablache, 
who had sung the 7'uba Mirum of this Requiem at 
the burial of Beethoven in 1827, again sung it upon 
this occasion. M. Meyerbeer, with Prince Adam 
Czartoryski, led the train of mourners. The pall 
was borne by M. Delacroix, M. Franchomme, M. 
Gutman, and Prince Alexander Czartoryski. 





CHAPTER. IV. 

Cuorin’s Sryte anp ImprovemMeNts—TueE ApAaio 
oF THE SEconD Concerto—FunERAL Marca—Psy- 
CHOLOGICAL CHARACTER OF THE COMPOSITIONS OF 
Cuorin, &c., &c. 

Deeply regretted as he may be by the whole body 
of artists, lamented by all who have ever known 
him, we must still be permitted to doubt if the time 
has even yet arrived in which he, whose loss is*so 
peculiarly deplored by ourselves, can be appreciated 
in accordance with his just value, or occupy that 
high rank which in all probability will be assigned 
him in the future. 

If it has been often proved that ‘no one is a pro- 
phet in his own country ;” is it not equally true that 
the Prophets, the men of the future, who feel its life 
in advance, and prefigure it in their works, are never 
recognised as prophets in their own times? It 
would be presumptuous to assert that it can ever be 
otherwise. In vain may the young generations of 
artists protest against the ‘ Anti-progressives,” 
whose invariable custom it is to assault and beat 
down the living with the dead: time alone can test 
the real value, or reveal the hidden beauties, either 
of musical compositions or of kindred efforts in the 
sister arts. 

As the manifold forms of art are but different in- 
cantations, charged with electricity from the soul of 
the artist, and destined to evoke the latent emotions 
and passions in order to render them sensible, in- 
telligible, and, in some degree, tangible ; 80 genius 
may be manifested in the invention of new forms 
adapted, it may be, to the expression of feelings 
which have not yet surged within the limits of 
common experience, and are indeed first evoked 
within the magic circle by the creative power of 
artistic intuition. In arts in which sensation is 
linked to emotion, without the intermediate 
assistance of thought and reflection, the mere in- 
troduction of unaccustomed forms of unused modes, 











must present an obstacle to the immediate com- 
prehension of any very original composition. The 
surprise, nay, the fatigue, caused by the novelty of 
the singular impressions which it awakens, will 
make it appear to many as if written in a language 
of which they were ignorant, and which that reason 
will in itself be suflicient to induce them to pro- 
nounce &@ barbarous dialect. The trouble of ac- 
customing the ear to it will repel many who will, in 
sonsequence, refuse to make a study of it. Through 
the more vivid and youthful organizations, less en- 
thralled by the chains of habit; through the more 
ardent spirits, won first by curiosity, then filled with 
passion for the new idiom, must it penetrate and win 
the resisting and opposing public, which will finally 
catch the meaning, the aim, the construction, and 
at last render justice to its qualities, and acknowledge 
whatever beauty it may contain. Musicians who do 
not restrict themselves within the limits of conven- 
tional routine, have, consequently, more need than 
other artists of the aid of time. They cannot hope 
that death will bring that instantaneous plus-value to 
their works which it gives to those of the painters, 
No musician could renew, to the profit of his manu- 
schipts, the deception practised by one of the great 
Flemish painters, who, wishing in his lifetime to 
benefit by his future glory, directed his wife to 
spread abroad the news of his death, in order that 
the pictures with which he had taken care to cover 
the walls of his studio, might suddeuly increase in 
value ! 

Whatever may be the present popularity of any 
part of the productions of one, broken by suffering 
long before taken by death, it is nevertheless to be 
presumed that prosperity will award to his works an 
estimation of a far- higher character, of a much more 
earnest nature, than has hitherto been awarded 
them. A high rank must be assigned by the future 
historians of music to one who distinguishsd himself 
in art by a genius for melody so rare, by such grace- 
ful and remarkable enlargements of the harmonic 
tissue; and his triumph will be justly preferred to 
many of far more extended surface, though the works 
of such victors may be played and replayed by the 
greatest number of instruments, and be sung and re- 
sung by passing crowds of Prime Donne. 

In confining himself exclusively to the Piano, 
Chopin has, in our opinion, given proof of one of 
the most essential qualities of » composer—a just 
appreciation of the form in which he possessed the 
power to excel; yet this very fact, to which we 
attach so much importance, has been injurious to the 
extent of his fame. It would have been most diffi- 
cult for any other writer, gifted with such high har- 
monic and melodic powers, to have resisted the 
temptation of the singing of the bow, the liquid 
sweetness of the flute, or the deafening swells of the 
trumpet, which we still persist in believing the only 
fore-runner of the antique goddess from whom we 
woo the sudden favours. What strong conviction, 
based upon reflection, must have been requisite to 
have induced him to restrict himself to a circle 
apparently so much more barren; what warmth of 
creative genius must have been necessary to have 
forced from its apparent aridity a fresh growth of 
luxuriant bloom, unhoped for in such a soil! What 
intuitive penetration is revealed by this exclusive 
choice, which, wresting the different effects of the 
various instruments from their habitual domain, 
where the whole foam of sound would have broken 
at their feet, taansported them into a sphere, more 
limited, indeed, but far more idealized! What con- 
fident perception of the future powers of his instru- 
ment must have presided over his voluntary renun- 
ciation of an empiricism, so widely spread, that 
another would have thought it a mistake, a folly, to 
have wrested such great thoughts from their 
ordinary interpreters! How sincerely should we 
revere him for this devotion to the Beautiful for its 
own sake, which induced him not to yield to the 
general propensity to scatter each light spray of 
melody over a hundred orchestral desks, and en- 
abled him to augment the resources of art, in teach- 
ing how they may be concentrated in a more limited 
space, elaborated at less expense of means, and 
condensed in time ! 


(To be continued.) 
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THEATRE ROYAL, DRURY LANE. 

Sole Lessee and Manager, Mr. F. B. Chatterton. 
MACBETH. Mr. Barry Sullivan, Messrs. T. Swinbourne, 
T. Mead, W. M‘Intyre, Heart Drayton; Mesdames Amy Sedg- 
wick, Jenny Bauer, Rebecca Isaac &e To conclude with 

Shakespeare's COMEDY OF i K RORS Brothers Webb. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone 
UNCLE FOOZLE. After which, USED UP. Mr. Charles 
Mathews; Mra. Fitzwilliam To be followed by the Ballet 
Divertissement A COMICAL COUNTESS Mr. and Mrs. 
Charles Mathews. And MY HUSBANDS GHOST 


NEW THEATRE ROYAL, ADELPHL. 
Sole Proprietor and Manager, Mr. B. Webster. 

THE IRISH TIGER, Messra Stephenson, Eburne, Romer 
Miss D'ksate. A SHEEP IN WOLF'S CLOTHING. Miss 
Kate Terry And HELEN; or, Taken from the Greek. Mrs, 
A. Mellon, Miss Furtado; Mr. Paul Bedford. 


ROYAL LYCEUM THEATRE. 
Bole Lessee and Manager, Mr. Fechter. 

THE LONG STRIKE. Mr. Dion Boneicault ; Mrs. Dion 
Soucicault ; Messrs, Emery, Widdicomb, Fitzpatrick, Evans, 
J. C. Cowper. Preeeaed by NURSEY CHICKWEED. Con- 
clude with UP IN THE WORLD. 


THEATRE ROYAL, PRINCESS'S. 
Sole Lessee and Manager, Mr. George Vining 
THE TRIPLE ALLIANCE. After which THE HUGUENOT 
CAPTAIN Mrs. si irling, Miss Neilson, Miss Augusta 
Thom.on, Mr. George Ifoney, and Mr. Vining. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee and Manager, Mr. Horace Wigan. 

THE BEST WAY. Messrs. Horace Wigan, Clayton: 
Mesdames Lydia Foote and St. Henry. THE WHITE BOY 
Messrs. Addison, Montazue, G, Vincent, Terrott, Dominick 
Murray, Hl, Neville; Mesdames EK. Farren, Wilson, Milly 
Palmer 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborongh. 
THE MARRIED BACHELOR. Mr. Price. WAITING FOR 
THE UNDERGKOUND, KENILWORTH. Messrs. Yhorne, 
James, Fenton ; Mesdames Swanborough, Raynham. And 


JACK S DELIGHT 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OURS Messra Ray, Clarke, Bancreft, Younge, Hare; 
Mesdames Marie Wilton, Moore, and Larkin. And (by per- 
mission of B. Webster, Esq.) PAS DE FASCINATION, Miss 
Lydia Thompson 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MILKY WHITE Mr. H. T. Craven; Miss M. Oliver, 
Mrs. Legh Muriay. THE LADY OF THE LAKE. Mesdames 
Rosina Ranoe, H. Lindley, Bourke, Taylor, M. Oliver; 
Meesrs. Danvers and Russell. And MY W IFE’S DENTIST. 


NEW SURREY THEATRE. 
Lessee, Messrs. Shepherd and Creswick. 

TRUE TO THE CORE. Messrs. Creswick, Shepherd, H. 
Marston, K. F. Edgar, A. Nelaon, Maclean, Williams; Misses 
G. Pauncefort, Kate Saville. Preceded by DOING MY UNCLE, 
Mr. Jos seph Irving ; Miss E _ Webster. 


NOTICES TO CORRESPONDENTS. 


*,* We have received another letter from Dr. Fowle, 
abusing ourselves and our correspondent “ Fiat | 
Justitia,” and vilifying another Mus. Doc. and hia | 
degree. Dr. F., however, kindly says he does not 
expect us to print this effusion. 

Jacon —Dr. Fowle attempted to mi ake capital by giving an un- 
sought “character” to Dr. Wesley. Fowle would vouch 
for Wesley, but who would youc h for Fowle?) We know 
that Fowle practise da novel system of advertising “sacred 
music given away,” inviting the recipients to become agents 
for th» distribution and sale of the said music; but we do 
not know whether chat was a cause or a consequence of his 
becoming acquainted with ‘ the unjust judge.” The Doctor 
ia not the first witness to character who has found cross- 
examination inconvenient. Requieseat in pace, 

F. Coutixs.—All communications for this paper should be 
addressed to the Editor 

J. N. A. Manchester’.—Thanks ; no room at present. 

Hi. B.—You are entirely wrong as to the law: you had better 
place the matter in the hands of a respec table solicitor, and 
make up your mind to be content with the result, 

Pasceyton.—lt unfortunately happens that the clerical and 
musical elements are at variance. We can only recommend 
moderation on either side 

E. V.—*‘' Goss's Harmony,” published by Cramer. 

C.—Try Lamborn Cock & Co. 


4 All communications must be addressed to the Editor, not 
to any person by name. 


DEATHS, 

On the 25th Sept., at the Norfolk Hotel, Norwich, Minnie 
Stratton, or Minnie Tom Thumb, the infant daughter of General 
and Mrs. Tom Thumb. The child was left some days since at 
the hotel in charge of her nurse while her parents were on a 
professional visit to Yarmouth and Lowestoft. About a week 
since the child was taken ill, and two medical gentlemen were 
called in; they failed, however, to allay her sufferings, and on 
Tuesday Minnie died from inflammation of the brain. Mra. 
Tom Thumb was sent for ; she arrived in Norwich on Thursday, 
and remained in attendance on the little sufferer till death 
closed the scene. 

Ov Friday, the 28th ult., after a short illness, Mr. Robert 
Son'ar. Mr. Soutar, who was the father of the favourite come- 
dian of the Olympic Theatre, had been for many years attached 
to the London Newspaper Press, ani was for a consicerable 
period a valued contributor to the literary and theatrical columns 
of the Literary Gazette and Morning Advertiser, with which 
latter paper he was associated at the time of his disease. 


| ALFRED 





| THE CHRISTMAS GIFT BOOK, 1866, 


“This will probably be the most superb volume ever pub- 
lixhed."”— Atheneum, Sept. 22, 1866. 

“It has about it ‘all the esseutial elements for success in pre- 
cisely this very kind of enterprise—viz., adventurous publishers, 
| skilled engravers, a gifted artist, and a poet whose verses are 
| Suggestive of what we doubt not they will receive from Gustave 
| Doré’s facile hand, superbly imaginative embellishments.’’—Sun, 
| Sept, 21 —_ 

On Deceuser Ist, 1866, will be published, in imperial 4to., 
with Paper and Type made expressly for the Work, and in 
elegant cloth, price 21s., 


ELAINE; 


| 


BY 
mm - ba 
TENNYSON 
ILLUSTRATED BY 2 
a r T ’ ’ 

GUSTAVE DORE, 
| With NINE exquisite full page DRAWINGS, engraved on 
Sreet, in the first style of Art, by Hott, Baker, JEENs, 
Rosissoy, and others. 

The designs of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
fullest sense. M. Doré has made these drawings with special 
reference to this mode of engraving, and it was at his earnest 
request that the Publishers determined to incur the great out- 
lay necessary to produce this book. It is, too, the first time that 
M. Doré has illustrated the works of a contemporary author, 
and, to use his own words, he desires the work 

“To be a monument to Mr. Tennyson and to his own powers.” 
“‘Mon frére a fait cette fois-ci le grand succés qui fera de- 
scendre son nom a la posterité.”—Ernest Dore. 

dondon: Epwarp Moxon & Co., Dover-street. 


A few impressions of the Plates, Proofs before Letters, will be 
yublished, price Five Guineas, cloth, and to ensure these it is 
mecessary at once to apply to the Publishers or to the local 
Agent. 

The Work may also be had with Photographs from the Ori- 
ginal Drawings ia lieu of Engravings, price Two Guineas, cloth. 





Now Ready. Price 3s. Feap. 8vo., cloth. 


mec Ss Oo MIN E S 
4 By an OXFORD DON. 


Apams & Fraycis, 59, Fleet-street, H.C. 
THE LAST TWO WORKS OF THE LATE REV. 
J, M. NEALE, D.D 
Price 28, 6d.; by post Qs, 9d. 
SEQUENCES, HYMNS, and other ECCLE- 
\ SIASTICAL VERSES Original. By the late Rev. 
Dr, NEALE, Sackville College, East Grinstead. 
Price 1s. ; by post, 1s, 2d. 
‘TABAT MATER SPECIOSA: 
iN BEAUTY STOOD THE MOTHER. 
J. M. NEALE. 
The above were the last efforts of Dr. Neale on his sick bed, 
and were only finished two or three days before his decease. 
London ; 





FULL OF 
By the late Rev. 


J.T. HAYES, a? all-place, Eaton-square, 8. W. 





Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
| street, Regent-street, W. 
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Malle. Maria Vilda has signed for La Seala, Milan, 
| next Carnival. 


| 
| 


| The theatre at Kazan, Western Russia, has been 
burnt down. 


On Monday the classes of the Paris Conservatoire 
re-opened. 

Lucca and Wachtel have appeared in Berlin in the 
* Trovatore.” 





Mdme. Lagrange is at Florence, being engaged for 
the Fenice, Venice. 


The Bremen Theatre has opened with ‘* Martha,” 
rendered with great justice. 


Another theatrical paper has appeared in Paris, 
called La France Artistique. 





The Theatre Royal of Antwerp has opened with 
the ‘* Huguenots ” well interpreted. 





At the Friedrich-Wilhelmstiidtisches Theater, Ber- 
lin, Fri. Flies continues the favourite singer. 








‘* Rigoletto,” transformed by Pontifical decree 
into ‘* Viscardello,” has had great success in Rome. 


A dancer from La Scala, Signorina Salvioni, has 
made her début at the Berlin Opera with complete 
success. 





Mr. Kennedy, the illustrator of Scottish songs, 
has Leen received with weleome in Kingston, 
Canada. 





Auber is at work on an opera called ‘‘ Le Premier 
Jour de Bonheur,’ words by MM. Dennery and 
Cormon. 


A new farce from the pen of Mr. T. J. Williams, 
entitled ‘* Tweedeton’s Tail Coat,” will shortly be 
produced at the Lyceum. 

The fifth act of “* Don Carlos” was rehearsed last 
week. This new work of Verdi's will be produced 
probably in December. 





Mr. W. H. Swanborough has contributed to 
dramatic literature a comedietta, which will shortly 
be produced at the Strand Theatre. 


Ciampi is engaged for Warsaw next Carnival, and 
returns to Covent Garden in the summer, it being 
the eighth renewal of his engagement. 


Malle. Bloch has substantiated her reputation by 
appearing at Marseilles in tho ‘* Zrovatore.” The 
Marseillais were for once polite, and applauded. 


Mr. Ransford announces a series of “ English 
Concerts”? at St. James’ Hall. We have no doubt 
this veteran singer will meet the success he deserves. 


We believe that Mr. James Coward has been ap- 
pointed to the post of Organist to the Sacred 
Harmonie Society, vacant by the decease of Mr. 
Brownsmith. 





Theodore Wachtel fils has received considerable 
applause in ‘ Stradella” at Leipsic. He is endowed 
with lyric talent, say the local journals, to an emi- 
nent degree. 





Mr. Arthur 8. Sullivan, we regret to say, has 
recently suffered a loss in the death of his father, 
one of the Professors at the Kneller Hall military 
school. He died of disease of the heart. 


The violinist Wilhelmj, whose talent has aroused 
so much interest at Mellon’s Concerts, is a German 
by birth, the son of a Wiesbaden barrister; he 
finished his studies in the Leipsic Conservatorium. 





The Vieffna Opera possesses at the present time 
not less than eight tenors, all comparatively un- 
known. There are but two tenors at the Berlin 
establishment, but they are Wachtel and Niemann. 


The Bouffes-Parisiens is not dead, despite the 
withdrawal of M. Offenbach’s countenance. The 
management has put into rehearsal Hervé’s 
** Chevaliers de la Table Ronde,’ with Mdme. Ugalde 
in the principal part. 


Patti being now in Paris, M. Bagier contemplates 
mounting ‘‘ L’Etoile du Nord” and “ La Figlia” in 
elaborate style—the Italian version, naturally. The 
Opéra Comique looks askance at this proceeding as 
an encroachment on its operatic property. 





Alfred Jaell is passing his honeymoon at Inter- 
laken, where, despite many seductive offers of en- 
gagements, he intends remaining till the 20th, a 
date on which the series of philharmonic concerts at 
Basle and other Swiss towns commences. 





The San Carlos management, Lisbon, has pub- 
lished the engagements for next season. Among the 
number are Mdmes. Volpini, Rey-Balla, and Paga- 
nini; Messrs. Mongini, Squarcia, Junca and Piccioli. 
** Macbeth” will open the season, sung by Squarcia 
and Rey-Balla. 
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” 


was repro- | 
It had been withdrawn from | 
the repertory since Maillet, the original Syanarelle, 


On Friday the ‘* Wédecin malgré lui 
duced at the Lyrique. 


quitted the theatre. This time the part was filled 
by Ismael, whose singing of the ‘ Glou-glou ” 
drinking-song was much applauded. 





A young harpist, aged 14, Mdlle. Besse, appeared 
last week at a matinée in Paris, and produced a great 
sensation. It was the début of the young lady, who 
has been residing in Paris for about a year; but two 
years ago she managed to win public favour at Lyons 
by her precocious talent on the same instrument. 





M. Kopiski writes stating that in prohibiting the 
exhibition and performance of his lions at the 
theatres, the Lord Chamberlain apparently laLours 
under an error. No lion of Mr. Kopiski’s ever at- 
tacked his keeper, the only accident of recent date 
being that in Paris, where one of Batty’s animals 
assaulted his keeper. No keeper is allowed to enter 
the den of Kopiski’s lions. 





By an Imperial decree, dated the 27th ult., on 
the reccommendation of the Minister of the 
Emperor’s Household and of Fine Arts, the office 
of General Superintendent of Theatres has been 
suppressed. By the same decree M. Camille Doucet, 
Member of the French Academy and Director of the 
Administration of Theatres, has been appointed 
Director General of those functions. 





We understand that five gentlemen, two residents 
of Douglas, and three who live in England, have 
agreed to subscribe £1,000 each, for the purpose of 
erecting an eligible Theatre in a first-rate situation 
in Douglas. The building, complete with some new 
scenery, is to cost £4,000, and the remaining £1,000 
will be expended in a splendid wardrobe. The 
Theatre is to be called ‘*‘ The Alexandra.” 





The Neue Berliner Musikzeitung is sarcastic anent 
the opera, of which Alexandre Dumas is writing the 
words and Flotow the music, for Carlotta Patti. 
Our contemporary suggests that a chorus of canary- 
birds should be introduce@. We do not see that 
even that would be more inappropriate in opera 
than the solo of a Wagtail, which our contemporary 
and other high C-gulls in Berlin so much admire. 





According to the Worcester Journal, an arrange- 
ment was made by the stewards of the late festival 
with Mr. Otto Goldschmidt for that gentleman to 
write an oratorio on the subject of Ruth, specially 
for the occasion. Unfortunately, Mr. Goldschmidt’s 
continental engagements prevented him from com- 
pleting the work in time, and deprived the festival 
of what would have been an interesting and important 
feature. 

Last week Mr. Herbert Wright, acting as the 
solicitor of Mr. John A. Anderson, better known as 
‘The Wizard of the North,” filed a petition in the 
Birmingham Bankruptcy Court, in which the Professor 
prays to be relieved of his debts. Mr. Anderson 
ascribes his failure to differences with the St. 
James’s Hall Company, and the unsuccessful 
engagements of a ventriloquist and a giant. 
statement of the liabilities has yet been filed. 





We may remind our readers that the Norwich 


Festival takes place the 29th, 30th, 31st October and 
2nd November; that among the works presented 
there will be Hiindel’s “ Jsrael’s Return,” Costa’s 
“Naaman,” Haydn's “Creation,” Hiindel’s ‘‘Messiah,”’ 
and portions of the ‘‘ Passion,” and the unpublished 
work by Benedict, ‘* St. Cecilia.” The artists are 
Tietjens, Rudersdorff, Sinico, Demeric-Lablache, 
Drasdill, Sims Reeves, Cummings, Mariani, Santley, 
Weiss and Gassier. 





The death is announced of the former conductor 
of the Hesse Darmstadt Grand Ducal Orchestra, 
George Sebastian Thomas, aged 77. He was a 
8:hoolmate in Music of Weber and Meyerbeer, and 
a member of a family noted for its devotion to art. 


No 





reform—particularly in the military branch—and 
his general zeal and enthusiasm for the art are 
highly lauded in the Darmstadt journals which 
record his biography. 





The Liceo, Barcelona, opens on the 20th with 
“Guillaume Tell.” The following are the engage- 
ments :—Soprani, Mdmes. Vitali, Pascal-Damiani, 
Lavini, Locatelli; contralto, Mdme. Morensi; tenors, 
Messrs. Lefrane, Estano, Fabris ; baritones, Messrs. 
Boccolini, Baraldi; basses, Messrs. Petit and Vialetti. 
After ‘* Guillaume Tell,” the ‘ Africaine” and 
“ Wartha ;” then the ‘‘Juive.” The theatre is let 
up to the 20th October to Ernesto Rossi and his 
Italian dramatic company. 


” 





The following is the list of engagements for 
Trieste :—Prime donne soprani assoluti, Antonietta 
Fricci-Baraldi, Huntlev-Calisto. Primi tenori as- 
soluti, Francesco Steger, Pietro Neri-Baraldi. 
Primo baritono assoluto, Antonio Cotogni. Primo 
basso profondo: Paolo Poli-Lenzi. Parti com- 
primarie: Elisa D’Aponte, Marietta Allievi. So- 
prani; Napoleone Sinigaglia, Ignazio Cancelli. 
Tenori: Francesco Degiovanni, Giovanni Schiavi. 
Bassi: Giuseppe Rota. Maéstro concertatore : 
Antonio Cremasoki. 





Two new operas will be put on the stage of the 
San Carlo, Naples, during the season:—Pacini’s 
“ Berta” and Serrao’s ‘ Matilde da Giusa.” The 
engagements up to the present are :—prime donne, 
Luigia Bendazzi; Maria Palmieri. Prima donna 
contralto e mezzo-soprana; Giuseppina Tati. 
Primi tenori, Giorgio Stigelli, Remigio Bertolini. 
Primi baritoni, Francesco Pandolfini, Luigi Colon 


nese. Basso profondo, Carlo Emeric. Prime 
ballerine, Amina Boschetti, Emilia Bellini. Primo 


ballerino, Filippo Baratti. 





Concerning ‘‘ Blind Tom” Charles Hallé writes 
as follows :—I have this day, for the first time, 
heard Blind Tom play. His natural musical gifts 
seem to me quite marvellous, and the manner in 
which he repeated several pieces I played to him, 
which he had evidently never heard before, was 
most remarkable. Perhaps the most striking 
feature was the extraordinary quickness with which 
he named any notes struck by me on the piano, 
either singly or simultaneously, however discordant 
they might be. I also named to him several notes, 
choosing the most difficult and perplexing intervals ; 
these he instantly sang with perfect truth of intona- 
tion, although they might have puzzled a well 
educated musician. Altogether Blind Tom seems to 
me a most singular and inexplicable phenomenon,— 
27 Sept., 1866.” 





A graceful tribute has been rendered by Mr. Sims 
Reeves to Mr. W. H. Cummings, who, it will be 
recollected acted as the renowned tenor’s substitute 
when he was prevented by illness from appearing at 
one of the concerts of the Worcester Festival. Asa 
recognition of Mr. Cummings’s services on that 
occasion, and his promptitude to do a brother-artist 
a good turn, Mr. Reeves sent him a most flattering 
letter and a set of carbuncles for evening dress. 
This and the like acts are the best reputation of 
that charge of capriciousness which certain unjust 
people are so fond of levelling at Mr. Sims Reeves, 
whenever his unfortunate throat precludes him from 
fulfilling an engagement. It testifies that Mr. 
Reeves can feel as much annoyance as his hearers at 
an embarrassing illness, and no less that he is grate- 
ful to any artist who does him a brotherly action on 
such an emergency. 





Mr. Robert John Pym, formerly well known in the 
theatrical world, died on the 16th instant, at his 
house in Holford-square, Pentonville, aged seventy- 
nine. He was an actor in Jerrold’s Company (the 
father of Douglas Jerrold), at the Southend and other 
Theatres, in the early part of the present century. 
Having been offered, through the interest of a relative, 
the appointment of Bag-bearer to the Court of 
Chancery, he quitted the stage for a more lucrative 





shortly afterwards built a small but elegant private 
theatre at the back of his residence, in Wilson-street, 
Gray's Inn-road, where he continued for many years 
to personate in private the characters which he had 
ceased to play publicly. For thirty years Mr. Pym's 
establishment was regarded as the most respectable 
private theatre in London, and his management 
tirst introduced to ‘the lamps * John Reeve, Elton, 
Holl, H. Marston, Stuart, Selby, Strickland, and 
many other aspirants who were destined in after 
years to give lustre to the stage. Mr. Pym ‘was him- 
self an actor of no small ability in the line of Faw- 
cettand Harley. His Caleb Quotem, in * The Review,” 
was a performance of great merit. He enjoyed 
the friendship of many of the most eminent actors 
of his time, particularly of Edmund Kean, who, on 
one oceasion, took Pym with him on a trip to Paris. 
Mr. Pym quitted his little theatre in 1846, after which 
its fortunes gradually declined, and a few years since 
it was converted into a school. 





The festal week in Berlin, during which “ our vie- 
torious warriors ” re-entered the city, was celebrated 
in regal manner at the opera. The festival began 
with an introductory ‘“ Victory’s Festal Sounds” 
(Siegesfestklinge) composed by Kapellmeister Dorn— 
a kind of triumphal march leading to a sweet melody 
with harp accompaniments, and ending with the 
choral ‘Nun danket Alle Gott,’ the choral being 
sung behind the curtain. This was followed by a 
Prologue written by a veteran of the “ War of 
Liberty,” and spoken by Frau Jachmann: the pro- 
logue created great enthusinsm. During its delivery 
the King appeared and the audience rose and received 
with evident veneration (sichtliche Ehrfurcht) the 
monarch who had led his own host to undying glory. 
A new dropscene gave rise to repeated acclamation : 
it represents the Brandenburg Gate with the Goddess 
of Victory surrounded with sunlight; in the fore- 
ground are groups of trophies with the subscription 
in golden letters of the names, Schleswig-Holstein, 
Hanover, Electoral Hesse, Frankfort-on-the-Maine, 
Nassau; two eagles hold the wreath of branches 
with which the trophies are bound. The patriotic 
play, ‘‘ Lenore,” by Carl von Holtei, carried the 
spectators back from William I. to Frederick IL., who 
commenced the establishment of Prussian supre- 
macy. After the play a cantata for the occasion, 
‘* Prussia’s Honour,” was performed with tableaux ; 
it is the composition of Kapellmeister Taubert, 
written in appropriately martial and elevating style. 
Its reception was, to say the least, stormy. 





The fracas in the church of St. Mary, Stoke ° 
Newington, between the clergymen and the church- 
wardens, as representatives of the parish, has led 
to the appearance of one of the parties in the police- 
court. The Rev. Thos. Jackson has applied fora 
summons against the wardens under the new act 
against molesting and troubling a priest in the ex- 
ercise of duty—an act passed after the uproar of 
musical discord in the church of St. George, Rat- 
cliffe Highway. The summons is to be heard on 
Saturday (to-day), at the Clerkenwell Police-court. 
On Sunday last the organ was silent, but the choral 
service was well performed and decorously carried 
on, and there was much to approve. The music, 
however, is of a low class, and though no doubt liked 
by a certain set, can never become popular with the 
multitude, or grateful to the artist. Should the 
application to the court be grounded on the new act, 
it will probably fail, because this act specially applies 
to molestation of the officiating minister when per- 
forming service—and in this case the service had 
not commenced. Any other kind of brawling in 
church the police-court cannot recognise. If the 
appeal be made on the ground of assault, as the 
wardens acted ex oficio and bond fide, the first ques- 
tion would be had Mr. Smee and Mr. Jennings 
lawful possession of the organ seat? The Rector 
may have the power to order that the organ should 
be played in a particular way, but the wardens, on 
behalf of their constituents—the parish—may have 
the power of forbidding its being played at all. The 
control of all the seats in the church being with the 
wardens must be admitted, and the legal posses- 








His active exertions in the direction of musical 


employment than that of a Provincial actor, and 





sion of the organ seat by strangers and foreigners 
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may reasonably be questioned. The case is by no | still, if no benefit be gained, the history of th: 
means certain, and the situation of the parties) gradual development of these seven notes int: 
should be met by a compromise. There is really| the present system of musical art is most in 
small cause for quarrel. | teresting, and in every way worth the attention o! 
‘all amateurs and students. The Duxe of Wet 


| LInaTon, when first entrusted with command 
MASTERS, ANCIENT AND MODERN. | we ighed the accoutrements of one of his men t: 
|learn how much the man had to earry. Of cours 

Should the world not be coming to an end—a he was laughed at, but his answer was, “] 
catastrophe the Parisians have heen contemplating | thought I might as well know something about 
—and there remains a future for judgment on the | my business.” 





So with music, he who desires t« 
past, this fleeting year of our present epoch will) know something about it, is all the wiser fo 
be marked as one of no ordinary character. Not- knowing why the old composers did some things 
withstanding all our pretensions as to discoveries right and some wrong; and how it has come te 
—our marvellous doings, we shall descend to pos- | pass that the right remains, and the wrong has 
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terity with the character of knowing nothing, and 
dissatisfied with almost everything as it is. Some | 
are for taking up the ergeds of the past, others | 
for dispensing with all creeds, and most engaged | 
in inventing new. Indeed teaching of some sort 
or other seems to be the occupation of the nation, 
and each day brings forth some new theory or fig- 
ment, for a wider opening of its eyes. It was 
thonght we knew something about religion and 
worship, but Dr. MANNING every now and then 
steps forth end startles us with ominous declara- 
Our 


was supposed to be composed of a pure, disinte- 


tions of our ignorance. House of Commons 
rested body of gentlemen, but the Election Com- 
mittees are daily dissipating this delusion. As 
every boy of decent standing learns Latin, it was 
thought somebody in England knew how to teach 
it. The new Primer says, Not so; a perfect know- 
ledge of Latin is a trajective affair, and may be 
predicated of the next generation provided good 
use be made of the new guide. The medical pro- 
fessors have opened their schools, delivered their 
introductory addresses, and we learn that there 
have been only about “ half a dozen true disciples 
of Ascunarius of any value,” and comparing the 
good done by those six worthies “with the evil 
that the immense number of doctors have inflicted 
upon mankind, we must be satisfied that it would 
have been infinitely better if medical men had 
never existed.” As to gunnery and national de- 
fence we have been relyipg on amateurs and 
mathematicians, and have at last fallen upon the 
arm of a German. In politics Mr. Disragtt is 
found too cautious, Mr. GLADSTONE too rash, and 
Mr. Butaur always reckless. Nothing seems right, 
and everyone is for some change or other. 

It would be odd if music were an exception. In 
fact, most people consider it a thing thoroughly 
worn out. In a few days we shall have, we 
presume, an introductory lecture from Professor 
Wytps at the London Academy of Music, another 
from Professor or Vice Principal Gotpsmipr 
at the Royal Academy of Music, and, no doubt, 
the Inauguration Address of Professor OAKELEY to 
the musical lambs in the Edinburgh University. 
We shall hear that there is no composer in 
Germany, only one or two in France, none in 
Italy, and that the eyes of all Europe are fixed 
upon the school-rooms in St. James’s Hall, the 
Academy that is to be in Tenterden Street or 
elsewhere, and the Presbyterian boys in Auld 
Reekie. Cambridge, as to music, is the city of 
the dead; and Oxford renowned for its phalanx of 
busy resurrectionists. The former shuts its eyes 
and stands still; the latter looks downwards, and 
walks backwards. 

It would seem a simple thing to say something 
clear and certain about music, and at least define 
its elemental forms. All grammars begin with 
one story—there are some notes in music, and in 
their pages is taught, or endeavoured to be 
taught, the division, succession, and combination 
of these seven notes. And yet of these seven 
notes, which in these days are open to decent, 
positive explanation, no instruction is offered, 
and no argument drawn from their natural 
foundations, or the principle flowing from these 
foundations, Let it be granted that the artist is 
chiefly concerned with the doing of the thing, and 
the thing done, and has but a remote curiosity 





with regard to the natural law ratifying the fact ; 


been rejected. Instinct in all ages has done, anc 
will continue to do, much in art, but then it is 
not progressive. Instinct is the pioneer to the 
artist, but lays down no rules, and determines no 
preference by any reason. Art relies on instinct 
and deduces rules, content to take the law for 
right if founded upon consent of the ear. The 
education of the ear accompanies these pro 
and the intellect connects the results 
of art with the phenomena of nature, and 
thus the science of art becomes certain, and 
its fiell enlarged. In the pages of the ol? 
theorists these progresses are plainly ane 
pleasantly revealed, and if all the first principles 
of music be not known, very much’ has been dis 
covered, and may with certainty be relied upon 
Tt may be thought dull and dry reading to spel! 
through the pages of Borce and foliate Trxcror’s 
definitions; to attack Garor or his abridgment in 
the work of Perer Aron; to read what SpaTaro 
had to say in opposition to Garor, what Foairano 
in opposition to Borce ; to catch the illuminating 
rays of Ramis who first boldly advocated the 
modern system of the temperament; to see the 
light clearly breaking in the columns of Nanrno 
and the dialogues of Don; and more fully revealed 
in the dialogue of Denrice and the ten treatises 
of Zartinoand Zaccnont. Asa relief the student 
may refresh himself with “the duellum” of 
GALILEO v. ZARLINO, and the bold infidelities of 
Aarrppa and Sextus, both of whom dared to doubt 
whether music was founded on any principle of 
nature, a heresy imagined to be fully settled by 
the essays of Srerranr. Of these truly learned 
works some are no doubt scarce, others not so: 
some few in Latin, more in Italian. Academies 
are places in which this kind of learning is and 
ought to be given; and any fair course of lectures 
on each of these works would put the students in 
possession of their contents. Not that we recom- 
mend any real student to be content with such 
second-hand information. He needs the professor 
as a master and guide, but he must read and know 
for himself. And further, by far the greater por- 
tion of these works abound in examples of the 
most subtle display of gladiatorship in what is 
called counterpoint, Masses in 5, 6, 7, 8, 9, 10, 11. 
and 12 parts in close fugue, and every abomina- 
tion of reverse and variegated dynamic exhibitions 
of canon. A training of this kind accompanied 
with the laying down of a solid foundation for the 
aequirement of the art and science as now known 
and practised, must end in making students ac- 
complished scholars and, may we hope, perfect 
gentlemen. Familiarity with the master spirits 
of past epochs, converse with the mighty dead are 
incompatible with the small means and ends of 
ordinary vulgarity, and it ennobles the spirit, as it 
invigorates the body. 

The professors of the last generation—such men 
as Horsiry, Starrorp Samira, Crorcn, Branca, 
Suretp, Groomreripar, and others—were in many 
respects well read and learned men, with whom it 
was impossible not to be delighted, and by whom 
it was impossible not to be instructed. That these 
scholars possessed methods of making music far 
in advance of much of the floating empyricism of 
the present day cannot be denied, although they 
knew nothing of Voauzr, and never heard of the 
amateur calculation of the arithmetical and har- 
monic means by way of addition and subtraction, 


cesses, 








w a talk of dodecachordon cadences of head- 
ching tendences and ear-splitting results. 

The teaching year has commenced, and the 
Professors are gathered together. The pupils 
*ome for bread, and not for stones. The spirit of 
he times is for advance, our churches want 
nusic, our choral societies are almost starved, our 
pera houses shut up, our music shops at a stand- 
‘till—and all for want of scholar’s work in each 
ind all of these branches of the art. We hear of 
Snglishmen who are “the greatest composers of 
he age,” but who write music demonstrating they 
1ave never read a line of scholar’s work, and are 
necompetent to pen a line in imitation of it. It is 
vell to avoid being laughed at, and it is well 
iso to keep a parallel path with our neigh- 
hours. The young musical blood of this country 
vbounds in vital power, and needs only proper 
sare and training to keep up the reputation of 
England and place its music foremost among 
he nations of the earth. All depends upon the 
teacher. 





OUR KIND FRIENDS, 





If the actor of comedy and farce is accustomed 
‘o moralise—when he places the fortunes of a 
siece in the hands of “our kind friends in front” 
—on the actual dependence he places on their 
judgment, he must often reluctantly bring forth 
the words placed in his mouth. In fact, it isa 
tacit understanding with author and actor that 
the ‘kind friends,’ and the “ we seek our ver- 
lict here,” and the “here is the real tribunal,” 
ind the “grant us your plaudits, and we ask no 
more,” and all the thousand and one forms of 
speaking the tag, are mere conventional endings, 
like the subscription of a letter, and mean nothing 
beyond. That the success or failure of a play 
lepends on the audience, save in a general way, is 
far from the actor’s thoughts. Indeed experience 
can show us many instances to the contrary. The 
rime has gone by when an independent public sat 
in the pit and made or marred a piece on the first 
night of performance. To condemn the play in- 
volves hissing, and the public, as a rule, do not 
hiss now: they cannot take so much trouble. To 
this extent the public are not independent; they 
do not care about being independent. Nor do 
they get in on the first night, except in small de- 
tachments. Our managers have improved on the 
old-fashioned way of trusting to popular intelli- 
gence to appreciate their efforts. They pack the 
house for the first week, and keep the paying 
world out: the paying world finding it difficult to 
get into the theatre become highly obstinate in 
their determination to go, and a fictitious success 
is established. If this quasi-success is found to 
last only for a week or so, it is not unfrequently a 
point of honour with the manager not to give up; 
and he again proceeds to fill his house with orders 
till an immense run is attained for the play, and 
an equal loss for the treasury. But the success is 
chronicled, and the public are not a whit the 
wiser. So that the test of a first night is actually 
no test at all. 

Again, in cases where the outside world ig 
admitted to the first production of a piece, and 
where the manager is contented to rely on an 
impartial verdict, that verdict is generally found 
to go for nothing. It does not decide the future 
success or failure of the play. It has become a 
matter of courtesy to applaud a drama, no matter 
how bad it may be, and to call all the actors and 
the author before the curtain at the end. This 
very act implies the approval of ‘ our kind 
friends,” yet it cannot save a bad drama. No 
doubt it may be objected that the eventual failure 
proceeds from the staying away of successive 
audiences, and, therefore, does depend in the 
public; but we are speaking of the individual 
case, and not the general one. The people pre- 
sent in the theatre accord their approval: it is 
the absent people who cause the failure. “Our 


friends in front” applaud vigorously, but there 
are not enough of them to make the thing pay. 
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On the other hand, if the approval of an audience, 
as expressed in plaudits, is not sufficient to make 
a play succeed, neither is their rare condemnation 
sufficient to preventitssuccess. Itisseldom thatthe 


British public of to-day venture to hiss; but even 
this hissing is not conclusive. A popular drama. 
within the last twelvemonth, was hissed on the 
first night of its production, and yet it enjoyed a 
subsequent run. When Mr. Cuaries REApE's 
play, “ It is never too late to mend,” was brought 
out at the Princess’s Theatre something ap- 
proaching to an émeute was the consequence. 
The audience objected ; a veteran critic rose and 
held an altercation with Mr. Vintne from the 
stalls; an angry discussion subsequently took 
place in print between Mr. Vrntne and a journal. 
But the manager maintained his position, and 
the play eventually succeeded. Yet, if ever the 
conventional tribunal which authors are fond of 
constituting in the theatrical horseshoe, delivered 
a judgment, it was in the case alluded to. 

Nor is the incapacity of this tribunal at all un- 
accountable, when one takes into consideration 
the parts of which it is composed, and reflects how 
many stupid people would be found in every 
eudience, if we could measure each person's 
mental capacity. Certainly the people of no 
judgment would predominate over the people of 
judgment in the proportion of some twenty to one. 
One need only study the physiognomies of an 
audience and take note of their remarks to obtain 
this conviction. It is not too much to say that 
for every sound criticism one could thus overhear, 
at least twenty irrelevant and senseless remarks 
might be gathered. As one instance out of many, 
(they occur at every visit to a theatre) we happened 
to be at the Strand Theatre the other week, during 
the performance of ‘ Kenilworth ;’’ and while the 
second scene of the burlesque was being acted, a 
lady and gentleman took their seats in the dress- 
circle behind us. Said the gentleman to his com- 
panion, explanatory of what was going forward, 
“This is ‘Kenilworth, not SHAKESPEARE’S ‘Kenil- 
worth,’ but a burlesque on it.” 
and demeanour showed, this man belonged to the 


educated classes; as also did the lady, who 
During the present 
week we overheard from the stalls of the Princess’s 
a lady regret several times during the progress of 
Mr. JoHN Oxenrorp’s comedy that it was not a 
while 


answered ‘‘ Yes, I know.” 


farce; she wanted “‘a screaming farce ;” 
another lady belonging to another party stigma- 


tised Mr. Honey’s drinking-songs and his whole 
acting as “low and vulgar ;” she disliked all these 
Apparently she classed 
Mr. J. L. Harron and the great Vance in the 
same category. But for profoundness of criticism 
we never heard equalled the judgment of two 
Scottish gentlemen who occupied the stalls of a 
theatre where a burlesque was being performed. 
“ How did ye like it?” one asked of his friend, at 
“Ou, it’s no bad,” returned the 
other, “ but there’s too many plays upon wurruds 
in’t.” “ Ay?” questioned the other ; “ I didna hear 
The burlesque was Brovuan’s 


music-hall productions. 


the conclusion. 


them mysel’.” 
** Amabel,” 


Much of the incapacity of modern audiences 
for good or evil results from that indifference 
The educated 
people neither applaud nor condemn, and the 
lower classes in an audience are easily pleased. 
A notable circumstance during the performance 
of a standard play is the calm nonchalance with 
Take a 
SHAKESPEARIAN production at Drury Lane; with 
what insouciance the well-bred portion of the 
They are 
no more rapt there than they are at church, and 
It is different with 
our friends in the gallery: there all are in a state 
of shirt-sleeves, protruded chins and perspiration. 
But the 


which has become fashionable. 


which the boxes and stalls look on. 


public regard the action on the stage. 


scarcely so politely attentive. 


There is no indifference about them. 
boxes and stalls are rather ennuwyés than otherwise 


to them the play is a vehicle for scenic effects and 
beautiful dresses; anything like admiration of 
the language or interest in the progress of the 





So far as dress 


story is unknown. With SHAKESPEARE they are 

polite but bored; if a melodrama is going forwarée 

they keep up an undercurrent of talk, and jest at 

the strong situations. In short the excitement o! 

witnessing a play is gone; it departed with th: 

‘day when an audience took so strong an interes 

in the drama as to hiss at what did not gratifs 

them. 

As this feeling is gone it is a pity but that th: 

ancient blague of an appeal to “our friends in 

in front’’ were got rid of to. It is not only con 

trary to fact that the greatest good of an acto 

or actress and the chief end of an author are : 

clapping of hands and a stamping of feet; but i: 

is injurious to art. In art the appeal ad misericor 

diam should be unknown. The dramatic faculty 

should stand on its own merits and be superior t: 

the wiles and blandishments of a tout. THe doe: 

not grovel at the public feet who achieves a goo¢e 
picture, a great poem, a meritorious song: hi 

puts forth his work simply, and courts notice not 
with fulsome strains but in a plain act. Why 
should the writer of comedy descend to meaner 
shifts? Then this system of wheedling and 
sycophantic “tag” places the player in a false 
light. It represents him as the protégé and client 
of the people before him, owing his position not 
to his own talent but to the suffrage of a lot of 
people whose intellect he knows is in the mass 
inferior to his own. Hence it is that people are 
so apt to adopt an _ insolently patronising 
tone in their treatment of actors—a manner 
which even certain journalists foster. To 
what, except to this pseudo-patronage so 
detrimental to art, can we attribute the strains 
addressed more particularly to female players— 
strains of familiarity which should offend every 
right-minded woman on the stage? <A comic 
journal is in the weekly habit of specifying the 
leading actresses of London in impertinent 
terms—the efflorescent verses apparently of a 
very young man, who thinks it a dashing thing 
to be personal concerning the attractions of a 
woman. ‘This week the writer takes as his theme 
a favourite actress whom he endearingly calls ‘‘ ma 
mignonne Marie.’ The epithet is simply insolent 
If the lady alluded to be mignonne on the stage. 
it is simply in her relations with stage-characters; 
she is not mignonne towards the critic; she is not 
sa mignonne. The tone of this person is an ex- 
ample of a manner which it is too prevalent to 
affect with dramatic ladies and gentlemen, and 
which is suggested and abetted by the ignoble 
light in which actors are wont to place themselves 
in the conventional “ tag.” 








THE MUSIC OF PROVENCE. 





A little book, written in a quaint tongue, has 
recently been published, and lets in light upon an 
interesting but almost unknown subject. It is a 
work on the origin, history, and playing of the Tam- 
bourine ; its author is Monsieur IF’. Vipat; and it is 
written in the Provencal dialect. Our readers need 
not be alarmed at the announcement, fearing that 
we be going to quote largely in the idiom so loved by 
Castit-Buaze and De Rovumaniuie; for there is 
much in what M. Vinat says which will bear trans- 
lating, without availing one’s self of M. Vinat’s 
curious language. To English readers at the outset 
the title, ‘‘ Lou Tambourin,” is apt to prove mis- 
leading. 
common with the instrument we are accustomed to 
associate with a ballet or with a semicircular row of 
Ethiopian serenaders. It is the tambourine of 
Provence, one of two instruments, and yet only part 
of one instrument. For the tambourin and the 
galoubet are two separate and distinct articles 
played by one and the same person. The nearest 
approach to the Provengal musician is the man who 
officiates as orchestra to Mr. Punch: his drum may 
;| represent the tambourin, and his Pandean pipes the 
galoubet. 

For a closer description of each let us have |°™ 





instruments and can explain. 


than that of the ordinary 


to the left arm, 


M. Vinav’s tambourine has nothing i 





In his Dictionnaire 
le Musique, he says, “ the tambourin i& a drum, the 
‘ase of which is much longer and rather straighter 
drum. It is made of 
walnut wood in one piece, light enough to be hung 
the hand of which serves to 
lay the galoubet, or three-holed pipe, while the 
‘ight hand strikes the tambourin with a little stick 
f ebony or ivory. The galoubet is a wind instru- 
ment which has fallen into disuse for over two 
renturies, except in Provence.” It is “ more gay,” 
says Castin Braze, than all other rival instruments, 
ind more acute than all other wind instruments. 
Che player can only attain perfection on the galoubet 
by dint of hard work and carefulness, for it is 
ingered with the left hand alone, and the musician 
has to make two octaves and a note out of three 
holes. The make of the mouthpiece is intended to 
‘ke out the limited means. The key of the galoubet 
is D, the gamut is made by three different winds: 
the low D commences with a gentle breath, which 
‘an be increased to B; the B is a moderate breath 
which is increased to F, and the F is a sharp 
ind pinched breath, which is increased till the last 
note is reached. It is presumably the difficulty of 
managing the limited instrument which has caused 
it to be cast aside by the provinces north of Pro- 
vence. 

The galoubet is not played without the tambourin: 
taken together they are the favourite instruments of 
the Provencaux. Although the former executes 
the air and the latter serves as an accompaniment, 
the player of both is styled a tambourin. Some 
players do not go about without a clarionettist or 
two, who reinforce the tunes, often with a wily-con- 
ceived impersonation totally differing from the 
melody which they are supposed to help. The best 
players of the galoubet attain wonderful mastery 
over the slight pipe, on which they are’ frequently 
ible to perform a violin concerto. At the fétes of 
Provence they gather in numbers—twenty or twenty- 
five all playing at once; and though their music is 
always lively and rapid, they manage to preserve 
perfect ensemble. ‘This is doubtless attained by 
the rhythmical strokes on the tambourin, which 
keeps them up totime. Rustic balls, farandoules, 
gymnastic games, bull fights, civil ceremonies, even 
processions—take place in Provence to the sound of 
the tambourin. 

M. Vina, in common with certain other authori- 
ties, derives the word from the tympanion of the 
Greeks, who are said to have imported the instru- 
ment into Provence 600 years before Cunist. A 
derivation so remote is necessarily involved in 
obscurity ; but M. Vipan and his friends have so 
much ground for their opinion, that in some localities 
the instrument is known as the tympanin, a near 
enough approach to the Hellenic word. In Italy it is 
called tamburino, in Spain taborin, in Catalonia 
tambori, in Portugal tamboril. 

Before the Revolution the tambourin gave the 
name to a dance which had great favour in the 
French Court, and was danced on the stage. “A 
dance,” says Jean Jacques Rousseau, ‘‘ very much 
the mode to-day at the French theatres. Its air is 
very gay, and is beaten quick in two time. It 
should be tripping (sautillant) and well cadenced, in 
imitation of the pipe of Provence, and the bass 
should re-strike the same note, in imitation of the 
tambourin or galoubé, with which he who plays the 
pipe ordinarily accompanies.’ Rovussxau, it will be 
seen, confounded the two instruments and made 
them one ; but the error is immaterial. Everybody 
knows that the tambourin was a celebrated dance of 
former times, and was reproduced in the French 
operas: teste Rameau. People than talked of a 
tambourin as they now talk of a polka or waltz. 








Houtoway's Ointment ayo Pitis.—Gneat Revisr.—All 
gouty and rheumatic affections, weakness wasting of the 
limbs, stiff joints and contracted sinews can be treated with 
the certainty of success by the diligent friction of — excellent 
Ointment upon the affected part, after it has bee yo ~ 4 
fom: fited with warm brine, Pholloway’s Pills ‘should ia be tak 
by the sufferer who fairly tries this treatment, wha | abep 
purify the blood, invigorate the stomach, the liv 
stimulate the kidneys, act as a mild aperien on the bowels, 
and as tonics on the nerves. In skin diseases landular 

complaints Holloway’s remedies are earnest! 





recourse to Castiu-Buaze himself, who knew both 





account of their gentle et effective action when a train of 
scrofulous evils ite viotim., ~~ 
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THE “ENCORE SYSTEM,” 
e _ 


To the Editor of The Orchestra. 
Sir,—The question of Encores is one decidedly 
open to disputation. The remarks of your corre- 
“An Encore-ite” 
few in reply. 
[neore-ite’s attempt to demonstrate that “ the 
desire for repetition i 


spondent move me to suggest a 


the acknowledged tribute 
to both composer and singer, and that a good 


song well sung thus reecives its reward,” is not 


altogether satisfactory, inasmuch as one’s almost 


daily experience is the direct opposite of this, and 
stron rly confirm itory of that of your reporter of 
the Worcester Festival. who in enumerating the 
iva, “It need hardly be added that the 
songs which obtained this favour were the least 
noteworthy on the pro 


encores, 


If this be so—and 
1 sincerely believe it—it would 


ram.’ 
appear that the 
tribute of an encore is most frequently rendered 
where it is least due, and that great injustice to 
mneritorious works 


perpetrated. 


and pt rformances is the reby 
‘Take a common case where a vapid 
and unmeaning composition, overlaid with all 
possible and 
tricious 


all but impossible—and yet mere- 
—ornamentation at the hands of the 
vocilist never fails to “bring down the house,” 
Whereas 
infinitely greater merit 
program fail to elicit the smallest 

It is doubtless a 


ign of approval. 


it is indeed to an artist “pur sang” the greatest 
gratification; but until audiences have learned 
carefully to discriminate between what is good, 


and what is bad, artists will have comparatively 


little public appreciation for what they may be | 


thankful. ‘There is another phase of this question 


which Leannot fail to notice, as it bears closely | 


upon the ‘ educational,” to which I have just 


referred, viz.: that popular composers and singers 


taking the musical standard of the public at a} 


certain level find it more convenient to alapt 


themeelves to that depression than to attempt its 
elevation, more especially in the event of the 
popularity thus attained being accompanied by a 
in the form of a 
“royalty imposed upon the sale or performance 
of their work 
« Encore-ite 


its duties as well as its privileges.” ‘To the 


now substantial “ honorarium ” 


” 


honour of the musical profession be it said, there 
are many who are fully conscious of the responsi- 


bility which attaches to the possession of this | 


zreat gift, which they use to the adornment and 
elevation of this art. ‘These do not offer their 
gifts as sacrifices on the altar of Mammon, and 
such as these are not likely to contend for encores 
as a system since they despise the means by which 
the end is usually attained. 

Finaly, Encore-ite asks ; supposing Artists to be 
conciliated upon this quéstion, who then objects ? 
I reply that 
objects—and most decidedly too—in the persons 


both good taste and good feeling 


of those amongst an audience who are silent 
sufferers, while the sometimes rabid demonstration 
of the Encore-ists necessary to their intent are 
being carried on, and when—that intent being 
(the said sufferers) are 
expected to concur in that which very frequently 
involves an undeserved penalty on their ears and 


accomplished — they 


their judgment.—I am, Sir, yours obediently, 
A Non-ENcORE-ITE. 
London, Oct. Ist, 1866. 


To the Editor of The Orchestra. 

Sir,— Your correspondent, ‘‘An Encore-ite,” 
says “I cannot for one moment suppose that the 
artists themselves are at all aggrieved by the 
system.” And again, “A thing that’s good can 
bear repeating'’—‘‘and at miscellaneous concerts 
(within proper limits) the system of encores must 
always exist.” 

This is in a great measure true, but occasionally 


vocalists do object to singing all their songs twice. jif only for my sake?) To return to M, Jules | 


both compositions and performances of | 


contained in the same | 


satisfaction to an artist to | 
receive tokens of appreciation from an audience; | 


says truly that “a good voice has | 





Madlle. Carlotta Patti, for instance, appears a 
short time ago to have given much displeasure at 
Mr. Mellon's concerts by refusing to do this. 
There is one way, however, by which singers can 
deciine to sing more than they are announced for 
in the program without offending the audience— 
namely, by singing their second song in answer 
fo the encore for their first. 

This can of course only be done when, like 
Madile. Patti, they are to sing two songs at the 
sume concert.—Yours, &e. zg. ©. 

Oct. 2nd, 1866. 





ON CHORD-ROOTS. 


To the Editor of The Orchestra. 
Sin,—As you altered the heading of my letter 
of last week, there is no occasion for me to head 
} thi one, 


If the same gentleman wrote against Cherubini’s 
counterpoint as penned the appendix to my letter, 
it is quite evident that he is no friend to the study 
of counterpoint. With such a musician I feel no 
inclination to discuss. Whoever wrote the article 

}on ‘* The Orchestra in the Church”’ deserves the 
| thanks of every rizht thinker on the subject. 

A musical illustration will be the best way to 
decide whether I hold the same views respecting 
| the roots of chords as Abbé Vogler, inasmuch as 
| language, like vision and sound is delusive! I am 
obliged to you for inserting my letter free from 
| Fenian disgrace. I beg to eall attention to a 
\slight press error in order to ask whether you 
| agree with me in considering D to be the root of 
| the minor triad (not “ trial,”) DF A and whether 
| Vogler’s opinion differs from mine? This simple 
question will give your theoretical readers the key 
jto my roots in general. But I think too much 
| fuss is made about this matter; more consequence 
|ought to be attached to the various treatment of 
dissonants, as a proper knowledge of this subject 
| would give students more scope in composition 
| than works on the theory of music allow them. 
| It is, for example, absurd to teach, that Beethoven 
|may do what Mr. Smith should avoid: such 
instruction proves sound to be delusive indeed.—I 
ain, sir, yours obliged, G. F. Frowers. 





FRANCE, 


Pants, Oct. 2nd. 
Meyerbeer being dead it is of course gratifying to 
know that all the musical talent of the family has 
not departed, and that his nephew has undertaken 
to continue the glorious career of the great author 
of the “ Huguenots.” 


M. Jules Beer, the composer 
of one of the coming events at the Lyrique, has 
already made a first essay, five or six years ago, at 
the old theatre of that name (‘* La Fille d’ Egypte”), 
the result being a decided * fiasco.” (I wish some 
one of your correspondents could give us a fair ex- 
planation of the exact intention of the word as 
applied to dramatical performances. Your humble 
servant has used his utmost endeavours to arrive at 
the proper understanding of the analogy between a 
**d—d" piece and a flask (fiaseo), and cannot see it. 
We have a word, here, to express the same meaning. 
‘ Four,” ‘faire four,” ‘un joli four,” are conse- 
crated terms in our green-rooms, and signify the 
same thing. But even these are corruptions of the 
substantive ‘ fourre,’’ which is itself derived, or 
rather compressed from the term ‘se fourrer 
dedans,” Anglieé, “ putting one’s foot in it.” Will 
somebody listen to my earnest appeal, and give me 
the corresponding information with regard to the 
Italian expression? Icannot get it here. ‘ What 
Iask. ‘A fiasco, mon cher, is a bottle, 
and dramatically means that a piece has fait four,” 
, is the reply; ‘* those Italians you know are so amus- 


is a fiasco?” 


ing;"’ and my man goes off singing ‘* Care cam- 
pagne”’ in anticipation of Patti's rentrée this even- 


ing. This is not satisfactory, and I eall on the 
furnish me with a proper answer. 
{Could not you work it into a double acrostic; 


| universe to 


Beer, 
long 


with whom, of course, the preceding 
parenthesis on “fours” has nothing to 
do. His opera is in rehearsal at the Lyrique, 
and we shall be glad to have a chance of 
forming our own opinion whether, as some journals 
issert, he has nothing but name and fortune in 
common with the composer of the “ Africaine,” or 
whether, according to another shect, his uncle's 
“rests will tremble with joy in their tomb,” on 
hearing the divine strains of this musical Elisha. 
En attendant the production of all these novelties, 
the theatres are living on “ Faust” and “ Le Médecin 
malgré lui.” M. Lavessiére, formerly of this house, 
and then singer at a café concert in London, made 
an appearance in the French version of ‘La 
Traviata” the other night. The result was not 
satisfactory, but the singer might “ try again.” 

At the Gaieté we have had a new piece, by M. 
Raymond Deslandes, entitled ‘* Un Gendre.” The 
subject is the same as that of ‘* Le Mattre de la 
maison;”’ always the same question of the * friend 
of the family,” and of the father of the house saeri- 
Pficing his own feelings in order to ensure the proper 
establishment of his children. If plays are really in- 
tended to hold a mirror up to nature, and give 
posterity a pretty faithful tableau of present manners 
and customs, I rather fancy that the fldneur at 
the bookstalls a.p. 1966, on discovering mouldy 
copies of * Henriette Maréehal,” ‘‘ Le Maitre de la 
Maison,” ** La Contagion,” and “* La Belle Héléne,” 
with others ejusdem farine will form a singular 
notion of what took place in the French Capital a 
hundred years back. If the authors of the works in 
question imagine that they are doing any good by 
giving publicity to such a state of things, I think 
they are sadly mistaken. I doubt very much 
whether the fact of ‘‘ assisting” at a public execution 
ever deterred a man from committing murder: 
and I also doubt very much whether the constant 
exhibition of contempt for all the commandments is 
likely to bring society to a better state: for after all 
it seems to be a deliberate picking out of all the 
worst characteristics of human nature, and giving 
them—to use an execution term—a chance of “ dying 
game.” Certainly, without going back to the 
violently virtuous drama of the last century, we 
might find better subjects for pieces than those 
given at present, we are not all so bad as all that: 
somme toute, I do not see why one should receive a 
visitor at the stable-door when there is a finer and 
more pleasing entrance in the front of the house. 

After this moral outburst I may just as well turn 
to another subject and mention the decided failure 
of “Les Parisiens % Londres,’ at the Porte St. 


Martin. The piece is one of those old ‘ dodges” 
that used to take in bygone ages, but 
are perfectly impossible in the present 
day. We over here goto London frequently, 


and know what a journey there _ signifies 
and what we can see, and hear, and do, when we got 
there; and all those stupid “ parades” and im- 
probable scenes, worked up with the idea of producing 
amusement, can be judged by comparison with reality, 
and are not longer able even to produce that sound 
of the crackling of thorns under a pot, said to be the 
especial attribution of the laughter of a fool—for 
even fools are getting on. “Jean la Poste” alias 
“ Arrah na Pogue,” still holds its place at the Gaieté- 
Mr. W. C. Levey’s music pleases well, and the scenery 
and appointments have their fair share in the success 
of the piece. 

Of course you have heard of the death of Count 
Bacioechi. In consequence of his demise the post 
of Surintendant des Théatres is abolished, and in 
place of director-general of the theatrical adminis- 
tration has been created in its stead, to which M. 
Camille Doucet is appointed. It is stated that one 
of the two places of Senator rendered vacant by the 
deaths of Count Baciocchi and the Anglophobe 
Marquis de Boissy will be conferred on M. Auber. 
In the absence of earthquakes we have had a duel 
‘‘retentissant.” Here is the casus belli. M. Sarcey 
of the Opinion Nationale, wrote a very strong article 
against M. Emile de Girardin, the chief editor 
of the Liberté; so strong, in fact, that the 
entire staff of the journal took up the affair, for it is 
well known that since his duel with Armand Carrel, 
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which terminated fatally for the latter (1836), M. de 8. The river maiden aa her strain ; 
Girardin has always refused to accept a challenge or I sternly frown upon her ; 

provoke one. His colleagues drew lots, and the task No foes approach my height, to stain 

of avenging them fell on M. Pessard. A meeting The broad stone of my honour. 

was arranged, but when the combatants were on the 9, Jeary the long sweep of his measure, lines that 


ground, and in the act of crossing swords, M. Sarcey’s | 
seconds plainly stated that they looked on M. Pessard | 
as only the locum tenens of M. de Girardin, and that | 
they could accept the engagement only in that light. 

M. Pessard’s friends repelled this; a row ensued, 

and the duel was stopped; but since then one of M. 

Pessard’s seconds (M. Clement Davenois) has 

written two or three fiery articles in the Liberté, 

which rendered a meeting with somebody inevitable, 

and an affair came off this morning between him 

and M. Sarcey, the result being a rather serious 

wound under the right eye of the latter. I do not | 
very well see what good either party has gained by | 
the affair. Doubtless duelling will be ‘ worked off” 

one of these days, and the best system to put a com- 

plete stop to it would be the continuation of that 
adopted in the Grammont-Caderousse and Dillon 
affair. The latter was killed, and the former’ 
muleted in a heavy pension for the widow and 
children. What is the use of a duel, and what does 
it prove, after all ? 

You remember Sam Weller’s earnest question to 
Mr. Bob Sawyer with regard to the future state of 
post-boys and donkeys. Would you like to know 
the fate of old church bells? Ican tell you about 
one of them, which now is on ‘ property” at the 
Thédtre Francais, and formed part of the peal of 
St. Germain L’Auxerroi's when, on the 27th August, 
1572, it helped to give the signal for the massacre 
of St. Barthélémy. It was sold during the Revolu- 
tion to a founder named Flauban, who re-sold it to 
the Comédie Francaise. Its début took place in 1801, 
in ‘** Edouard en Ecosse,” by Alexander Duval, and 
now its voice is heard in the first act of ‘‘ Don Juan 
WU Autriche.” Sie transit, &e. 

P.S. Wednesday, 3rd. The Italiens re-opened 
last night with “La Sonnambula.”’ Mall. Patti, 
MM. Nicolini and Verger. Great success for the 
lady and the baritone. Details next week. 
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DOUBLE 





ACROSTICS. 





z. 

His lineage was by no means shady ; 

An ancient race gave forth the man. 
He wrote about the Indian lady 

Who never lived in Hindostan. 
He told of nuns sunk in perdition, 

Of Protestants to slaughter hurled ; 
And this his latest composition 

Goes, like its hero, round the world. 


The rank exhalations, foul, putrid and damp, 
Roll up from the ooze of the pestilent swamp. 


Tiny tricksy 
Little chick, see ; 
Sent to grieve us; 
Most mischeevous. 


Song have I none: my beauty’s in my looks. 
I grace the large text of your copy books. 


Within a city fortified 
The shepherd-minstrel sought to hide. 
His haught relentless foe 
Lay slumbering; there the poet crept, 
Sliced the king's garment as he slept, 
And let the tyrant go. 
It’s a quaint and olden character, each anti- 
quary tells, 
Of a Scandinavian time ; 
And you find it in the rhyme 
Of “the tintinnabulation that so musically 
wells 
From the bells, bells, bells, bells, bells, bells, 
bells, 
From the jingling and the tinkling of the 
bells.” 
A lady, “bleeding from the Roman rods,” 
Once paid a visit to her country’s gods. 


Signor Verdi my name on me first did confer ; 


jingle at their ends! 
He, the Shakespeare, Schiller, Dante of our 
unpoetic friends, 

Treads with dainty dapper feet the ground | 
that holy writers trod : 
Savage Athaliah plotting, 

loved of Gop. 





sweetest Esther | 


HH. 
He—hero of a hundred fatal frays— 
Yet wears a bloodless sword and peaceful bays. 
She—victim of the traitor’s cruel art— 
Yet smiles as if she never knew a smart. 
Long may he keep the bays, she wear the smile, 
And jointly grace a Garden in our isle. 
My jirst went wand’ring through the land 


With a song and a smile and a sigh— 
To lady’s bower he waved his hand, 
And my second breathed on high. 


He wore my third upon his heart, 
And sang my fourth with passion— 
He knew it well, for it was bis part, 
In my ji/th, just then the fashion. 
E. C. 
Soe 
CHARADE. 
Courtly Sir Merivale pulled on his beots, 
And called for his hounds and his horn. 
Arrayed in the best of his venery suits, 
They styled him my First on that morn. 
But were he my First, he rode after my First, 
With all his wild turbulent pack ; 
But his path in the woods was that morning 
accurst, 
So he thought as he lay on his back ; 
For his hunter’s hoof struck on my Second’s 
edge, 
And a bound and a stumble and pitch 
Landed courtly Sir Merivale prone in the sedge 
And the mud of a neighbouring ditch. 
So my first bounded off with a toss of the head, 
And they found poor Sir Merivale damp and 
half dead. 
As an excellent manager seek out my Whole. 
You may know him by means of an unctuous roll 
Of the voice and a wink of the eye, 
Which he uses in comedy: act can he well, 
As is proved by more years than I'm able to tell. 
(He’s a writer of plays, by the by.) 
A Yankee he’s been, and a bibulous squire 
In search of a City mate. 
And if you yet further description require, 
His company 
Stump any 
Stock of the comedy-school called legitimate. 


s sharp 





*,.* We shall feel obliged by receiving solutions 
of the above before next Thursday. 














SOLUTION TO DOUBLE ACROSTICS IN 
OUR LAST. 
I. 
G- ol - F 
«& - t - A 
s - Be « U 
H - ella - S 
E - as T 
Goethe. Faust. 
II. 
G - a - § 
A - meric - A 
R - eda - N 
D - ie o.% 
oO - i - L 
N - oodl - E 
I - ron - ¥ 
Gardoni. Santley. 


No. I.—None answer correctly. ‘The following 
nearly:—Ev. C.; Chauvesouris; Frank Rowe; 
Annie Wilson; G. Lorein. 

No. I1.—Ev. C.; Chauvesouris; Percy Stowe; E 
M. H.; Frederick Archer; Mephistopheles and 
Zamiel "(nearly) ; Frank Rowe; Annie Wilson; J. 
J. Poole; Beta; L. D.; Themistocles; Rialto; 


For Four Voices and Piano, to English Words, 


if ASLAM'S FIFTY SACRED MUSICAL GEMS 
of Greck Jowish German Spanish and 
Russian Italian Latin other origins 





Price 1s. Crown 8vo., cloth, gilt edged. 


Nisnet & Co., and Hamittron & Co, 


Cramer & Co., 


Now ready. Price 1s, 

ULIUS CESAR, tragédie de Shakespeare, 
e traduite en vers frane ais par le Chevalier de Chatelain, 
auteur des ‘* Epis et Bluets.’ 


Londres: Rotanpt, 20, Berners-street, W. 


Now ready, price 1s, each play. 

\ “ACBETH — HAMLET — tragédies de Shake- 
rt speare, traduites en vers frangais par le Chevalier de 
Chatelain, auteur des ‘Perles d’Orient,” tradueteur des 
“Contes de Canterbury de Chaucer,” des ‘* Moines de Kilcré,” 
ete., ete. 

Ro tanpt, 20, Berners-street, W. 


Londres : 


First Prize, Leipsic Conservatorium, 1865. 


Fou C. ALLISON'S New Compositions 


for the Planoforte :— 


Fantéme, Etude romanesqae.......... 88. Od. 
Marathon, Marche victoriouse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......... 438. Od, 


London: Avernger & Co., 86, Newgate-street. 


PLO, AS BEET, BOOKSELLER, 

segs respectfully to request an inspection of his EXT EN- 
SIVE STOCK ‘OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt of a stamp. 
Address, 15, Coxperr-street, Bonp-strert, Loxoox, W. 
Libraries and small collections of books purchased, 


BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN. 


VD ITT ty 
JOSEPH GILLOTT 

| gates TFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 

the incomparable excellence of his productions, which for 
Quauity of Mareriat, Hasy Action, and Great Durasitiry 
will ensure universal preference, 
They can be obtained, Retail, 
Wholesale, at the Works, 
John-street, New York ; 


of every dealer in the World: 
Graham-street, Birmingham; 91, 
and at 37, Gracechurch-street, London, 





WwW 


NE ITALI AN SONGS 
Sognai (Reverie) .....ceceesccesess Schira 3a, 0d, 
NONE ca cacincteacesiesesban KE. Mecatti 28. 6d. 
Taci, non dirmiil vero ............ Magozzari 2s. 64. 
La Restituzione .........6..6.05 00+. Brizal 28. 6d 
Gli Occhi Neri . hhacacense dae een. a 28. 6d. 
Invito alla Tarentella......+- .. Traventi 4s, Od, 


Cramer & Co. Limited, 201. Regent street, 


N EW 


AND POPULAR ITALIAN SONGS 
AND DUETS ny GUGLIELMO, 





Songs, 
Alla mia Maria, ‘‘Tl cielo e te.” 
Zora, ‘Canzone del Corsaro,” 
Oh fossi, oh fossi, un Rondine. 
L primo sorriso, 
Qui sospirando, 
Duets, 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
28. 6d. Each, 
The above are amongst the very best ever written by this 
popular composer. 





Cramer & Co. Limited, 201, Regent-street, 





66 TH E GOLDEN DUSTMAN: ” (founded 

on Mr. Cuantes Dickens’ Mutual Friend), Drama 
in a Prologue and Three Acts, by HENRY B. FARNIE. As 
produced at Sadler's Wells Theatre, June 16th, 1366, with the 
utmost success. Licenses to play the above original ‘and copy- 
right Drama, with ground plans, sketches of scenery, and 
prompt copies, to be had on application to Mr, H. Listoy, 
Ansford Cottage, Northend, Ful London. Managers are 
cautioned against spurious imitations of the above bey X success- 


ful play, the title of which is registered at Stationers’ 
VOUSDEN’S POPULAR SONGS, 
MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 
['VE BEEN TO VISIT ERIN'S ISLE, 
THE LRISH JAUNTING CAR, 


THE LITTLE FLOWER, 
FAIRLY REPRESENTED. 











Paice 28 6d. Eacu, Post free for Fifteen Stamps. 





CRAMER & CO,, 








And Tietjens will urge me to “ fly to her.” 


J.M.; Faquir; G. Lorein (nearly). 


15, Westmoreland-strect, Dublin, & 201, Regeut-street, London, 
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NATIONAL MUSIC. 


HAPPELL’S (W.) PorvuLtarn Music or THE 


Oroes Time: a collection of the Ancient Songs, Ballads, | 


and Dence Tunes, which constitute the Netional Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Karly State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
Svo, price 428, Or in Seventeen parta, each 3a. 


(SBARFELLS (W.) OLtp EncGusn Duirriss, 
/ selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A, Macfarren. Folio. 


Net, 214.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 15s 


yy ces NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fintay Dos, T.M. Mupie, J. T 


Sunenye, aud WH. & Dinpty. In three volumes, cloth, 21s, or 
the three in one, half-bound gilt edges, 21s. and 25s. ; elegant 
bindings, full bound moreceo, 31s. 6d. 35s. 

The Introduction, Critical Dissertation, and History of the 


Songs, has been written by Georcr Fargvaar Gaaname, 
Author of the article “ Music ” in the seventh edition of the 
** Encylopedia Britanuica. 

THE SONGS WITTIOUT THE WORDS. 
Introduction by Groner Farquaan Graname. 


THE DANCE MUSIC One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 


admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


One volume, 7s. 


\ OORE'S IRISH MELODIES. — With New 

] Symphonies and Accompaniments, and Edited by G. A. 

MACFARKEN,. In one volume, full Music Size, 21s. ; in parts, 

each containing Twelve Sougs, 4s ; or each Sorg separately, 1s. 
Cuamern & Co. Limited, 201, Regent street. 





RK EN E.—Govnop’s Great Opera (Reming pe 
Sana), as performed at the Crystal Palace, now ready. 
Libretto by Hexay Fansite. Vocal and Piaro (bound and illus- 
trated, 258. ; Piano Solo, 7s. 6d. 
Cramer & Co, Limited, 201, Regent-street. 


66 ] | AST thou seen the young day blushing ?” 
The delicious romance in Gounod’s ‘Inens,” as 
song by Mame. 


Louisa Vipning. Price 2s. 6d. In Eand C. 


Cramer & Co. Limited, 201, Regent-street. 


66 ( Handmaids of Trene.’—The vociferously 
encored dialogue Chorus from Gounod’s ‘‘ Inez,” 
for female voices. Price 2s. 6d. 


Cramer & Co, Limited, 201, Regent-street. 


66 pean the Nose of pm is blowing,’—The ex- 
uisite pastoral melody from Gounod’s “ Ingen.” 

Price 28 Gd. 

Cramer & Co, Limited, 201, Regent-street. 





ber YRUMPET Blow!” The grand asin: 
always encored, from Gounod’s “ Inene.” Price 2s. 6d. 
Cramer & Co. Limited, 


201, stantial reet. 


66 i AR gre ohee in his lowly state!’’ The grand 
Air for Soprano from Gounod’s “ Ingyr,” as sung by 
Mdme. Lemmeus-Sherrington. Price 28. 6d. 


Cramer & Co. Limited, 201, Regeut-street. 


66 ] EAR him forth through the night.” From 
Gounod’s “Treng.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 3a. 
Cramer & Co, Limited, 201, Regent-street, 





r HE Procession Mech. Solo 4s., Duet 5s. 
of Airs, by W. Hl. Canicort, Solo, 5s.; Duet, 6s. ; The 
Valse, Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, 
: Turkish ¢ ‘horus, 2s, 6d. ; Greek Chorus, 28. 6d. ; Fantaisies 
by Kxvorn, &ec., &c., for Pianoforte, from Gounod’s Grand 
Opera, ** Laxey.” 


Caamen & Co. Limited, 201, Regent-street. 


VINGT MELODIES, 
CHANT et PIANO, 
Par. CH. GOUNOD. 
Price 10s. 
Lee CRAMPS 0.0... 00s seer se eees ceee 


Book 





1 owe Béranger. 
2. Souvenir aiianaeh a ‘De Lamartine. 
3. Ave Maria 

4. Le Premier Jour de mal ..........eeeeceeeeeeess Passerat 
BG. Ome belle Pebelle on cc ccc sccccccctecccece coos MONE 
6, Aubade ... eoecseesess é “Victor Hugo. 
7. Chant d'automne. 


B. Le lever .........sescccccccscscccscece Alfred de Musset. 
De ND on as beonkencdvenssdenbeecddeae rey 
Is be non na nen eae ts eee Victor Hugo. 


a ce eeeee eee A. De — 


Beranger. 

- Bugéne Tourneux. 
eee ccecece Pon 

‘La Fontaine. 

- Théodore de Banville. 

° ere ST 


BR. Ee COM c0ccec cscs 0006 
12. Le Julf-errant 00 20 co eeoccesce 
13. Chanson de printems ............ 
14. Les Naiades .. eoee 
15. Nil'or ni la grandeur : 
16. L’ame d'un ange La Rondinelia) .. 
17. Jésus de Nazareth .... 


18. Mon habit...... 900006 00.00.00 6000 a0 . Béranger. 
19. Le chant d'kuryclée non Geneteaees aneneen Ponsard. 
20. Le soir . vvssee Av Do Lamartine. 


Causa & Co. ‘Lumuited, $01, Regent-stevet, 


GOUNOD’'S NEW ANTHEMS. 
|; 2! BABYL N’'S ww AY 2.” 
Psalm CXXXVIL Chorus, 4s.; Vocal solo, 3s.; Ful) 
orchestra (parts’, 5s. 
ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 


Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 





London: CRAMER & Co. Limited, 201, Regent Street, W. 





| NEW COMIC “SONGS, 
SUNG EVERYWHERE. 


AT THE NORE! A Nore- 


By the author of ‘Ka-Fooziz-Um.” 





ia a MAN 
Ribald Tale. 
| Price 3s. 

| Crawer & Co, Limited, 201, Regent-street, W. 





THE GREAT BON GAULTIER BALLAD. 
|” ene OF THE MACPHERSON.— 
E Price 3s. 

Cramer & Uo. Limited, 201, Regent-street, W. 


i eee oe. A Legend of Jerusalem. 
Price 24. 6. 
Cramer & Co, Limited, 201, Regent-strect, W. 


WOULD I WERE LORD MAYOR! By 
the author of ‘‘Ka-Foozis-Um.” Price 3s. 
Cramer & Co. Limited, 291, Regent-street, W. 
yon PUBLISHED.—FOR CONCE URTINA ANT 
PIANOFORTE, by Ricnarp BiaGrove, 
Fantasia on Airs from Gonnod’s Opera, “ Faust” .......... 68. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s- 











” ’ 

2 ” Meyerbeer’s — “L'Etoile du 
Nord”... oa 

- 7 Nicolai’s Opera, “Mery Wives of 


Windsor” ..... 
INSTRUCTION BOUK FOR THE CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricaarp 
Biacrove, 10s. 6d. 


CRAMER & CO, Limrtep, 201, Regent-street, W. 





New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


M. W. BALFE. 


In G (Original Key) ; In F (Transposed), 
PRICE FOUR SHILLINGS. 





For large melody and captivating treatment 
there has been no Song like this since the days 
of ‘‘Ccme into the Garden, Maud.” 





Cramer & Co. Limited, 201, Regent-street, W. 





POSTHUMOUS PLAY BY 
SHERIDAN KNOWLES. 





ALE XIN A; 


| oR, 
TRUE UNTO DEATH. 
DRAMA IN TWO ACTS. 


BY 


JAMES SHERIDAN KNOWLES. 





Library Edition; printed on toned paper, crown 8vo, cloth, 
with portrait of the Author, from a photograph taken a few 
days before his death. Price 2s. 6d. 

Acting edition, price 6d. 





LONDON; 
Apams & Francis, 59, F.cet-street ; ° 
Siupzin & Mansa tt, Stationers’-hall Court ; 
Caamss & Co, Limited, 201, Regent-street. 





CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recgnt Street, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
EE cits dntecncccketcset ete meecenian ese ae 
Iv Buack Watser. en hecmnbic patentee aa. ae 
Ix Ficurep Water. on mesa 
In Roszwoop ........ cetacean: Se 
In Pgan TREE, TO RESEMBLE : Esony..... a 





Ix Roszwoop, with Aubert Fat... a 
Ix Burr WALNUT, WITH ALBERT Fatt... ttecceonce Oe 
Ditto, with Trusses AND SHAPrD Enps.......... 38 


Ix Pottarp Oak, Ditto ........ aeebencees we 
Ix Mapie axp Gop, ALBERT Pats 4 AND > Tavsexs « «45 
In Figurep Cepar, with Do. Do... ......s0e0e0ee 45 


In OttvE Woop, wit Do. m.... si tacileak atime, 
Ix Satin Woop anv Gotp, with Do. Do. ........ 48 
In ConoMANDEL AND Gotp, witn Do. Do. ........ 50 
In Amboyna anv GoLp, with Do. Do. ..........+. 52 
(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. — 
Is Sotrp Manoeaxy, packed in Zinc and meee “" 
Ditto, with Folding-up Keyboard ..........e0e008 45 


CRAMER and Co. Liw1tep have been induced, from the very 
extensive popularity attained by their Pranerres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 


PIANOFORIE GALLERY, 207 and 209, Regent street. 
(The Largest in Europe.) 





JUST PUBLISHED. 


“ULYSSES,” 


THE CHORUSES BY 


CH. GOUNOD, 
FOR VOICE AND PIANO. 





Price 7s. 6d. nett, bound and illustrated. The 
Drama (as read by Miss Hexen Fauci) price 1s. ; 
Reader's copy, large type, 2s. 6d. 

Chorus and orchestral parts. 
supplied. 


Country Societies 





LONDON: 
CRAMER & CO. LIMITED, 201, Regent Street, W. 





GOUNOD’S NEW SONGS, 





Just Published, 


“SOLITUDE.” 
Pastoral Romance for Tenor or Soprano, and Mezzo-Soprano 
Price 4s. illustrated ; 
AND 


“MED J £&.” 


AN ARAB SONG FOR SAME VOICES. 
Price 4s, illustrated. 


** Monsieur Gounod has just A Suthad two very bea 
lodies, ‘La Solitude” edjé ;” the first is “AE 
most ous — Es panorle written since Schubert ; the 








d, in the full of passionate sentiment.” 
Orchestra. . =" 
Caamss & Co, Limited, 201, Regent-street. 
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SENT AT HALF-PRICE. 













































































NEW ITALIAN SONGS. NEW BOOK PUBLICATIONS. | CRAMER’S SELECTED 
 d.|_ ma CATALOGUBS. 
Napoli (barcarola) ......-.essccseseoss s+ Manzocchi 2 6/Ulysses. The Choruses complete (voice and The f ? ; . 
Bella isola del mar .. .....-......., J. R. Thomas 2 6 YERIO) siexcecscssecasmaepeeonenits Gounod (nett) 7 6| he following are now ready, and will be forwarded 
Una notte a Venezia (Solo or Duet) ...... Arditi 3 0) Tobias. Sacred Drama (voice and piano) com- to any part of the Kingdom on application :— 
Ilma (Vocal Waltz in C and B) ............ Arditi 3 0| Rt LEENA Gounod (nett) 5 0/1. English Songs. 7. Nocturnes, Caprices, 
Gli occhi nevi ........68 hiiaigeddaowbastipuseniae Brizzi 2 6|The Art of Singing .......s..seceee Cazalet (nett) 2 6/2. National Melodies. &e. 
Bi PB svc scrensicsinisivarcaracarsentseta Brizzi 2 6|Modern Pianoforte School. Part 1. Studies for 3. Duets, Trios,  Part- | 8. Overtures, Sonatas, 
Innamorato d’una stella, in G and B_ flat Style. Part IL. Studies for Expression Com- Songs, English and Studies, &e. 
Randegger 2 6 plete, 104 pp. bound (Nollet & Mansour)... 12 0 Italian. 9. Pianoforte Duets. 
Te CN ncckicsscdaartchosapersenscsecie Randegger 2 6} Modern Pianoforte School :— 4. Easy Pianoforte Pieces. | 10, Italian Songs. 
La luna é bella, in G and B fiat ....0. Randegger 2 6]. Part I. Style (Separately). .cccrcccccocsecessee 8 0|5. Operatic Fantaisies, &c. | 11, Dance Music. 
TRIN cs aiccacnteccasscaanpebibics iacammaainansanieas Schira 3 0| Part IL. Expression ( do Wy Subsoesvcens 8 0)6. Rondos, Airs varied, &c, | 12. Sacred Songs. 
Voli il piede SR V. Gabriel : 0 13. Harmonium and Organ Music. 
II Re dei Gondolieri.................000 V. Gabriel 3 0 *.# Other Selected Cataloques are : , : 
Rosina, Mazurka, ........cccccscsssseesseees C. Pinsuti 3 0 niente #” Other Selected ee 8 are continually being 
Tl PAStOFO .......c0cessecessevsnscrereseoserness Belsiana 2 6 i 
Bell’ angiolo ........ peadeccssnenscebestsesice Campana 3 0| NEW DANCE MUSIC (Solo or Duot). NEW PIANOFORTE PIECES. ; 
QUADRILLES. Crispino e la Comare...,.... sepiseuneenancen ORNL 4 0 
NEW CHORUSES, PART-SONGS, &c. Ba-ta-clan (Offenbach) .........ss+seeees Wallerstein 4 0 Der Freyschiitz (tantaisie) oe" terse BPN eaten Rosollen 4 0 
Bethlehem, chorus, 8. C. T. B. ......... Gounod 4 0} Allthe rage! (on popular airs) ........ Callcott 4 0 )5t- Cecilia (Sacred Airs), Books I. & UU. 
Babylon’s Wave err Gounod 4 0/Queen of the Isles (Gounod’s Iréne’) a Callcott (each) 7 6 
© Salutaris, solo, T. or MS., with S. C. T. B. C. Godfrey 4 o| Trumpet, blow! (Gounod)  ....ceeseeeee Hargitt 3.0 
Gounod 4 0|Orphée aux Enfers (Offenbach’s opera) Strauss 4 0| Dream at MOrn ....c.cccrccoccccescosccsescsseece Nollet 4 0 
Ave verum, chorus, S. C. T. B.........0068 Gounod 3 0} | She stoops to Conquer ....sscsecseereeeeeeeees Coote 4 0} Les Folatres see ennseseeeceeeaeeres Reaveres Blumenthal 4 0 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 3 0} Merry Wives of Windsor .....c.ceceeeseeeeees Coote 4 0] Caprice HUMOTISLIQUO ...seeseeereeeeeereneens Heller 5 0 
Trumpet, blow ! chorus, 8. C. T. B.... Gounod 4 0) Coldstream Guards .......ccccesecsseceeeee Godfrey 4 0 Pas NODIO......csseesesersecenseesnersneee seenens Heller 5 0 
O handsmaids of Irene, chorus, 8. 8.... Gounod 3 0| Young Man from the Country.........++ C. Zotti 4 | Valerie, Romance .ccceeesecseeeeseeeeres Felder 3 0 
Merrily, merrily sound the bells, A. T.'T. B.Hatton 3 0| Robin Hood .......cccceceeceeseeees Charles D’Albert 4 | SOlWCO ...ssceeseeseeesreeecccsseeeeeseeenes Blumenthal 3 0 
It is May, SS eee Mimeterren BO Latins ic.cicceccsccsecéecsaccaceses Charles D’Albert 4 0} AU ReVOIT .....eccesseseeeeteeeteneees Pere Naumann 3 0 
Cradle Song, S.C. T. B.  .....cccccccoseseoees eneee: DG Caen: oo. .cccsesessceceosses conaptiiai Charles Coote 4 0|Ma prigre pour toi,N OCLUINIO vevveeseesesens Felder 3 0 
C2 Bitend den ae We Gia eben Weaving & Dream......ssecseceseseerees Blumenthal 4 0 
2 DANG ENE CROVHS PATS 60 ERE AUOVE. POLKAS En Avant ! Galop brilliant ........esee Felder 3 6 
: Graziosa, ROVOTIC..........cerseseeseseseess P.De Vos 3 0 
; Gkeliss TOIRe: i iiccnvisssisssmmnceas V. Wallace 4 0] Brawling Brook, Idyll .......:..cccceeee eee Felder 3 0 
NEW ENGLISH SONGS. SOUVONIE GO Bath o.2.0::ccccocesassscesscasence Felder 3 0O)Un Mysttre ........ ; SPresistwasbuasilccnees Blumenthal 4 6 
The song of Home Maeder 3 0 Souvenir de St. Leonards..........ceeseeeeees Felder 3 0/Chant Religioux  ........csseseeee ecveees Blumenthal 4 0 
TOUS DORR LE oivccensescncaccssnesensaseese. soeny Allen 3 0| Pretty Barmaids...........ccceceese Henry Delorme 3. 0| Des Cloches de I’Eglise ....... . J. Rhodes 3 0 
When all the still House slumbers ...... Bordese J GpCaronae .occricdisvesd.cecescecstoscntes Charles Coote 4 0} Les Ondes en ead cecoee wee Nollet 4 6 
This is no my plaid ! ........eseeeeeees CD BOO, “BR BCC vsscecissccsesccssioncesintspstaees J. G. Calleott 3 0} Morceau de Salon .. soveseeees Selle 3 0 
A Daydream, in Dand F ......... JBlumenthal 3 0| Amber Witch...........ccccceeeeeees Charles D’Albert 3 0] Rondo Brillante ..........ceccscssceecesseeceeees  Nollet 4 0 
Rock me to sleep, mother! ........... di. ND: CTR scsssncccrcessascscesassenerserrsnesevagas A. Manns 3 0|Souvenir de Cracovie (Mazurka) 'W. V. Wallaco 3 0 
Courtly Dove, in A and G oo... eee Gounod 3 0 Grand March (‘ Irene’) ........0...eegeeeee Gounod 2 6 
Father of Light! Sacred Song... W.V. Wallace 3 0 MAZURKAS, SCHOTTISCHES, &c. 9 Garibaldina .......... seceeeee "Brinley ag we 3 0 
The Musketeer. Baryton scena ...... Membrée 3 0 é Fantasia Falstaff ’).......0 Sevcecevonscvee W. Kuhe 4 0 
The heart that beats no more! ......... Hargitt 3 | Kettle-drum, Schottische | seoee soseaonces C.Godfrey 4 0) March 4 ‘annhauser } jenidaimaaeuness Ww agner 3 O 
Hymn of St Hilda’s Nuns .......0000 B. Richards 3 0/ Toxopholite, Polka-Mazurka. + Offenbach 4 0| La Stella de l’Arenella (Neapolitan Air) 
eS | Sa Arditi 3  0| Gipsy, Mazurka... segs Bucalossi 3 0 J. Blumenthal 3 6 
The leaves are turning red....... W. V. Wallace 3 0| Marie-Louise, MAZUTUG ..tcossesseecoee “Vandervell 3 0 Tell me, my Heart (Sir H. Bishop) 
Post-Hown Bang 2.025. .decsedocdscoesabesese «.» Kenig 3 0| Laudomia, Mazurka ......ssesesseceeseeees A. Manns 3 0 Brinley Richards 3 0 
Fields of Paradise. Sacred Song Seven Chopin 3 0) Tl Bacio ..sssecseceessecensrecsseeeeeeneneens E. Ber er 3 0} Le Chant des Naiades (’Lurline’)...... J. Ascher 5 9 
Alpine Hunter’s return (Nennella) — Badia 2 6)\LaSarolta, Mazurka .....seeeeeee Felder 3 0) Teré! Teré! (Neapolitan Air) ... J. Blumenthal 3 6 
The Mariner’s Daughter. Scena ...... Bordese 3 0 , Une Grande Feuille et une Petite, Op. 110 
Bethlehem. Nativi ity hymn (solo) ... Gounod 3 0 WALTZES. : S. Heller 5 0 
When Johnny comes marchin’ home American 3 0| Nop .. C. Godfrey 4 0 Blow, Gentle Gales (Sir H. Bishop) 
Beautiful Isle of the Sea ......sseseceeeee Semmes 3 Oigiees i sa ~~ Godfrey 4 0! Brinley Richards 3 0 
The silvery Light is streaming (serenade) i Giletein & 0 | Fantasia on Verdi's ‘Forza del destino’ W. Kuhe 5 0 
eee 9 Oi Calleott. 4 | Fourth Scherzo ..... hébbuahetesnsend seeseeses S. Heller 5 0 
Solitude, in B and C .......secsessesesceeees Gounod 4 0 Chloe Se Sr eee te eee olen 4 0| The Chongh and Crow (Sir Hi. Bishop) 
Medjé (an Arab Song), in C and F Gounod 4 0) ma (Arditi) CMP Herre hah G. Godfrey 4 ol er Richards 8 0 
David singing before Saul, in D, C, and B = aD AEN ET pe “O. Metra 4 | Feuillets VAIDUM  .......cessesseeeseeseeeee. Heller 5 O 
Bi. Sbesicesaneoveviced Sedscabotocenactite Gea 4 
Bordese 3 0| Chants du Ciel Strauss 3 0 Adagio @ Presto Agitato ........... onbd “Blumenthal 6 0 
Pale from my Lady’s Lattice, in D and B Massé 2 6)ty5 Amy sie pies of Wa Baa as J. levy 4 Waltz from Gounod’s ‘Irene’ ...... W. H. Calleot 2 6 
Not all forgot: ..0ssoccvcccsedseccesssnseoccvcesese Loret 3 O|-phe Morning Star spendin ae ts “mecca Labitzky 4 | Les i ae vod Blumenthal 4 0 
THO BYIVER TECRO: ..0.pcccoecnsssgapsnssansegees Masini 2 6) cweet Spirit. "5. P. Clarke 4 7 | David Singing before Saul . socsesseeee Hess 3 O 
Fair the rose of love is blowing, in B and G u a Carlo Zotti 4 | Waverley, Scottish Fantaisie. i Berger 4 0 
ae 6 Cae nvvapest ae D’Albert 4 0 Veiled Star, Nocturne .....s.00...e00eeeeeeee Seeling 3 O 
A holy calm, a peace divine ........066 Wallace 3 0 Amber Witch . es ere ee ae Charles D’Albert 4 Enid, Idyll ...scosseseoscersoccssees eos oo . Seeling 3 0 
Hast thou seen the young day blushing, in E Sesiele Wiewer..___.. 0.0... . Gerald Stanley 4 0 | Sennambula Fantaisie (Duet) weve Do Vilbac 5 0 
OD Ciacarsiinkccteercaieeangvincnnnes Gounod 2 6 iy SR Toujours & toi! Réverie....... Sasinedansiteen Felder 3 0 
> The Ace of Hearts... La cdiondianibanaeianielil Eugtne Duval 4 0) ©; 
St. Peray (Drinking song) ........+++ Offenbach 2 6|g.ummer Rambles _... . Gerald Stanley 4 0 L’Etoile des Mers. Scherzo valse brillante 
My home in cloudland, in D and B J. Benedict 3 0} woodland W hispers (1st set) ... Gerald Stanley 3 0 BEABAOUE 0s -ccscergrcanscnnsenenncientannsasnsdesbacece 5 0 
The Chieftain’s Wife (Anita), in A and F, ete (2nd set) , Clean Stanley 3 0 Operatic Fantaisies (faciles)...Solo 2s, 6d.: Duet 3 6 
Brinley Richards 3 0 aa el “Paul Giorss 3 6 1. Semiramide ..,... devederspgeveeees sy.. Crojsez 
Gold and Gray ..cccccrsrcrsrssssccrcersesees Gounod 3 0|~~ ee ae se ey sare 2. MOISC ....sseesseesseee Biss » Croi 
The Free-Lance, i in Gand B flat .. -Lindpaintner 3 0 GALOPS 3. Puritani ....... yeeeceeves . roi 
Lird of the wild wing........ eyreenve — Wallace 3 0 . 4. Garza Ladra «s.r roi 
Gondolier’s last good MEE, sstsntivontesenesee APG FS 0) Ma GEale...00s..ccceverccosseseee see C.Godfrey 4 0 5. NOVMA wevegssssssesesereseerens i 
© could I but re-live the PAst:! .......cecccere Balfe 3 0| Madcap ........+ eoeveneceapovene egeecgenereee H, Hardy 4 0 6, Barbiere ........6006 secsseseeeeeee DO Vilbac 
When yeare parted ........ese00 J. Blumenthal 3 0) Bugle ........cccesee secseseeeee sesseeecee Dawson 4 0 %. LIE clair .....c.coccccsdchoenvussvboccoces CHOISOS 
The Lark song (Valse-Ariette) ............ Gounod 3 0 Orpheus... ia viesne s+ Offenbach 3 0 8. Flauto Magico sev csedeeccoscees -«» Bernhoff 
Hero to Leander, in D and C .,........66 Gounod 3 0)’CrossC ountry .. 1.0. Godtrey 4 0] Bouquet of Airs of Gounod’s ‘ Irene’... Cramer 5 0 
For lack of gold he left me, in A and G@ Gounod 3 0/ The Witches’ > = a aE J.P. Clarke 3 0| La Biche au Bois, Idyll................ . Bernsdorff 3 0 
Dream of Home (Il Bacio’) ..........ceeeeeee Pe Rear | See + Felder 4 0} Dans les Nuages (Cloudiand), itiver ie... Ascher 4 0 
Beauty, Sleep (PArdita)..........s0seeseceeees Arditi 3 0| Les Hussards de la See seeeeeee D, Léon 4 0| Triumphal March ..........4 . W.C. Levey 4 0 
Pretty Colette (Illustrated) adapted by Henry Postman, —_— Mail ..<..+.s0seesee "J.P. Clarke $ 0| Au Bord du Ruisseau, Pastorale.........-. Felder 3 0 
WGI scortnntocseseseessl Gwasewesereese kek itibeaes 3 0| Night Bell .. eseees sesssseseee Je P, Clarke 3 0} Alpine Horn, Petite Fantaisie ... . Surenne 2 6 
Heather Bells ........0serecocsersessvereresornees Lochiel 3 0 Chinese dance.....essessesssseessesseees We C, Levey 3 0 
My love is an olden story, in F and E flat LANCERS. Marche Nuptiale ..........s0csevesessereeeee Gounod 8 O 
Schloesser 3 0|.. ; Six Suites pour Piano. ’ «. J.8. Bach 65 O 
She Sleeps tho’ not a Star! in E ~ D... Balfe 3 0) Rhine RCS IS C. Godfrey 4 0) Caprice Vi lageois sssessseeee Nollet 3 0 
Rory of the Glen ......... eseeseses . W.C. Levey 3 0) Viennese... F. Wallerstein 4 0|Orphee aux Enfers, Fantaisie sosseseeee Hargitt 
The Phantom Rose .......0+ polacionniaenninionsailans 3 O/ Original s+ ssseseresereres verses Rimbault 3 0) Solo, 5s.: Duet srssesersesssserssssseresereen, 8 0 
What saith the River? ssssssssuenee Leolin 3 0 #, «* All the above are beautifully ulustrated. Rues des Londres ....secssss0se ssvssesereeeres Nolet 4 0 
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TO CHORAL SOCIETIES. 


A New Epirion of the Lyrical Legend 


UNDINE. 
ii aati aa 
JOHN OXENFORD, 
ities 


JULES BENEDICT. 


Fylio size vocal seore, REDUCED NET PRICE, 10s. 6d. 
The chorts parts, full price, Soprani and Contralti, 85, each ; 
Tenori and Bassi, 28. each ‘The instrumental parta may be 
hired of the Publishers, to whom all applications respecting the 
Libretto must be made 


In the Press.—Ready November 1. 


“THE LEGEND OF ST. CECILIA,” 
A CANTATA, 
The Words by 
HENRY F. CHORLEY, 
Composed expressly for the 
NORWICH MUSICAL I'ESTIVAL, NOV. 1866, 
JULES BENEDICT. 


LONDON: 
LAMBORN COCK, ADDISON & CO., 
62 & 683, NEW BOND STEET, W. 


CLEMENTI 


AND 


DUSSHK 


IN 


AUGENER AnD CO.’S CHEAP MUSIC. 


MUZIO CLEMENTI.—Only complete Edition of Piano 
Works. Edited by Jul. Knorr :— 
s. d. 
WO Tig Bg Ee TD. sa casacieidernstasavncar “20 
60 Sonatas. Piano solo. 
Or singly from 4d. to 8d. each, 
Vol. IV. 6 Sonatas for piano duet ................ 4 £0 
Or singly, each Sonata, 2d. 
Vol. V. Gradus ad Parnassum. Kdited by Dr. F. 
GRAFORREE 05 <0 06.00 00:00 cocncs ce elbbee tah eeeedts ae @ 


DUSSEK,—Select compositions for piano, solo or duet, in 
1 Vol., 10s. ; or singly :— 


a) Pianaforte Solo, 8. d. 
Op. B, SBOMMOG 06 0000 crsecese cercsces coves BIG 
Op. 10, Sonata in A . an sees peeee - O 6 
Op. 16, Douce Lecons progressives ........ 6-6. 6008 14 
Op. 23, Sonata in B flat (Op, 24).......ccccccesseese O 6 
Sk, CE ik 006s dcntncades-leseenctaesenias LO 
Op. 62, La Consolation Andante ...... 0... eseee0e8 04 
Op. 70, La Retour a Paris, Sonata cevevesse 2 0 
Op. 77, L'Invocation, G Sonata ......6. 6c ce eeee ees 010 
La Chasse, Sonata in F ...,........ 008 . oF 
Na AGRO BOO ene cc tc da tercccesccenscsoccce @& © 
Air rums@ Rondeaw 4, 6... cece cc cecs ce cteveseseeee OF2 
Romdehe MAgMOR oe diss dec de cWedes secctcccenecse O58 
Rondeee WBE ect sD eke ccee O E 
Variations on ‘O ma tendre Musette” ........600085 0 2 
Variations on ‘ Chanson du Nord” ........cesee085 0 2 


Variations on Chanson L’Hymen .. Seres'e 
Variations on “‘ Polonaise de Viotti’...... 

(b) Piano Duets, 
Op. 48, Grand Somata 2... ..ccceeevees cece “ 0 
Op. 67, 3 Sonatas progressives... ........ceeececeeees O10 


LONDON: 


JUST PUBLISHED. 


Mr. SANTLEY’S NEW SONG. 


“THE DOVE & THE RAVEN,” 


WRITTEN BY 


HENRY FARNIE, 


MUSIC COMPOSED EXPRESSLY FOR 
MR. SANTLEY 


BY 


M. W. BALFE. 





Price 3s. 





HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W., 


And all Musicsellers. 





BRIGHTON. 


—_—— 


CRAMER & CO.S 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 


Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month. 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 





CRAMER & CO.'8 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 

Nobility, rene and the Profession to the Stock of FIRST- 

CLASS PIANOFORTES which they have always on hand, 


from which to select either for Sale or Hire. 
Pianofortes manufactured for extreme climates; also for 





AUGENER & Co., 86, Newoare Srrezr. 


VOR CHURCHES, as Leading Soprano, a Pro- 
fessional Lady requires a re-engagement (for an Evening 

Choir). She possesses a powerful voice and is a good reader. 

Would accept a temporary engagement. Locality immaterial ; 

rw moderate ; good references. K. L., 78, King’s-road, 
elsea, 





EW COLLEGE CHOIR, OXFORD. — An 

Election to a Lay Clerkship, Bass, will be held on Wriday, 
the 19th of October, candidates must be present at 11 a.m., on 
that day. Salary, £80. The expenses of candidates selected 
for a final trial will be paid. Applications to be made the Rey. 
The Precentor, on or before Thursday, October 18th, 





ANTED, for a Music Warehouse, a Young 
Man as Assistant for the Counter Department. Apply 
to Hime & Son, 57, Church-street, Liverpool. 





\ \ J] ANTED, a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 


O TUNERS.— WANTED, a First Class 

Pianoforte and Harmecnium Tuner and Regulator (con- 

stant employment). Write, stating terms and references, to 
E. De Seivier, Cramer & Co., Dublin. 





HE GREAT VANCE will Sine the celebrated 

new Comic Song, “‘THE GALLOPING SNOB OF 
ROTTEN ROW,” every night at the principal Music Halls, 
Post free from Cramer & Co. for 18 stamps. 





Price 6d. By Post 7d. 
LL SAINTS’ CHURCH, Margaret-street. 


Reprinted from the “ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church. 
London: J. 'T. Hayes, Lyall-place, Eaton-square ; Orchestra 
Office, 55, King-street, Regent-street, W. 





R. GAUNTLETT’S CHURCH MUSIC.— 
Hymn and Tune Leaflets.—Being a series of hymns set 
to tunes for Congregational Singing. Kach Leaflet complete in 
itself, handsomely printed on toned paper, with title page, 
crown 4to. Price Twopence :—‘‘ Sweet Saviour, bless us ere we 
go,” ‘O come, O come, Emmanuel,” ‘‘ O come all ye faithful,” 
**When I survey the wondrous Cross,” ‘‘ Hail to the day that 
sees Him rise.” ‘‘ The Hymn of Glory sing we,” ‘“‘O Saviour who 
for Man hast trod,” ‘‘ Above the starry spheres,” ‘‘The star of 
light is rising bright,” ‘‘Servamt of God, remember,” ‘‘ Sweet 
morn, most calm most clear,” ‘‘The day is past and gone,” 
“Now that the daylight dies away,” ‘ Nearer, my God, to 
thee,” ‘‘ Praise, my soul, the Kfng of Heaven,” ‘‘O worship the 
King,” ‘‘Come, ye thankful people, come,” ‘ How thankful was 
the call.” Nicewa, an anthem or Introit, 3d.; Introit and 
Sanctus, in G wajor, 4d. ; Gloria in Excelsis, 6d. 
The Church Music Press, 23, Colville-road, Kensington-park, W. 
Masters, Aldersgate-street and New Bond street. 





THE MINIATURE TUNING FORK 
(G, A, or C). 
Qa er, 


tw Aver. i ==) 


4 hers beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has 2 and sustained tone ; is tuned to 
the exact pitch established by the Seciety of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with ng post free for 18 stamps. 
ol 2 


me Ditto. Gold, 9 4 stamps. 


To be had of T. Watker, General Music-smith, Sheffield, 
or Cramer & Co., 201, Regent-street. 








| Ag erg DRESSES.—Black Net and Tulle. 
‘4 Messrs. JAY have had mpecelly prepesed in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREST. 





N ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seazons, as pre- 
pared for Parisian taste, have heen imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 





AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 
JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 





HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz.. from 2s. 8d. to 8s. 8d. per lb., and China 
Teas as usual, at 1s. 4d. lb., and eee Price list <7 free. 
Warehouses, No, 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 
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